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Onsodz

Aptullah Kuran (1927-2002), 6gretim, arastirma ve yonetimle
gegen uzun ve verimli akademik kariyerini tamamlayarak emekliye
ayrildiginda elinde, basilmis monografilerinin hicbirine girmemis
pek ¢cok yazi bulunmaktaydi. Bunlarin arasinda ¢esitli dergilerde
ya da konferans kitaplarinda basilmis, temalarini gelistirerek yeni
monografilere donistiirmeyi hedefledigi makaleler vardi. Kimisi
1960l yillara uzanan bir¢ok konusmasi da makaleye ¢evrilmeyi
bekliyordu. Kariyeri boyunca, 6zellikle de sonlarima dogru, ¢esitli
politik konulardaki goriislerini gazete yazilarinda dile getirmisti.
Monografilerine girmemis yazilarinin bir bolimii akademisyen-
lere, bir bolimii de daha genis bir okur kitlesine hitap ediyordu.

Bu kitap, 1961-94 doneminde yazilmis ve ¢ogu daha once
yayimlanmis olan 41 makaleyi bir araya getiriyor. I¢lerinde, iize-
rinde daha fazla ¢alismay1 planladigi yazilar bulunuyor, ki bunlari
daha bitirilemeyen genis bir yapitin tamamlanmis bir 6gesi ya
da deneme olarak gormek gerekir. 1994 yilinda, sekiz yil sonra
yasamina son verecek dejeneratif bir hastaligi teshis edildiginde,
Bati Avrupa’yla Ortadogu’nun belli basl kentlerini, agirlikli ola-
rak mimari geligimleri agisindan kargilagtiran bir kitap yazmaya
hazirlaniyordu. Bu kitaba aktarmay: dustindugu fikirler, 1981°de
New York’taki Columbia Universitesi'nde verdigi Matthews
Konferanslari dahil olmak tizere, elinizdeki kitaba alinan birkag
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X SELGUKLULAR'DAN CUMHURIYET’E TURKIYE'DE MIMARLIK

yazida gorilebilir. 1990’ yillarin baslarinda mimari eserleri koru-
manin politik dinamikleri hakkinda da yazmay: distntyordu.
Mimari koruma, sosyal ve politik yonleriyle de yakindan bildigi
bir konuydu. 1959-83 doneminde Gayrimenkul Eski Eserler ve
Anitlar Yiksek Kurulu’nun, 1987-90 doéneminde de Istanbul
Koruma Kurulu’nun iyesi olarak tarihsel eserlerin korunmasi
i¢in ¢abalayan kesimlerle modernlesme ve gelismeyi hedefleyenler
arasindaki cesitli cekismelere sahit olmustu. Daha 1960’1 yillarda
modern Turk mimarisinin gelisimi hakkinda yayimladigi makale-
ler ve kariyerinin sonlarina dogru kaleme aldig1 poptler yazilar,
islemek istedigi temalara iligkin bir fikir verebilir.

Ancak kitaba alinan ¢ogu yazi, Aptullah Kuran’in parlak arag-
tirma kariyerinin ana temalarimi olusturan Sel¢uklu ve Osmanli
mimarisi tzerinde yogunlasiyor. Ana kitaplarina [The Mosque in
Early Ottoman Architecture (1968), Anadolu Medreseleri (1969)
ve Mimar Sinan (1986)] asina olan okurlar, kimi yazilarin bu
kitaplarin birer yan tirtinti oldugunu sezeceklerdir. Her biri ya ana
kitaplarinda savundugu tezlerin bir uzantisi, ya israrla vurguladig:
bir temanin varyasyonu ya da bir tezini giiclendirmeye yonelik ek
bilgiler sunuyor. 1980’li yillarin ortalarinda, Bizans, Selcuklu ve
Osmanli uygarliklariyla birlikte Cumhuriyet donemini de kapsa-
yarak Tiirkiye’nin bin yillik mimari tarihini inceleyen popiiler bir
kitap yazmay1 diisiinmeye baslamisti. Burada sundugumuz maka-
leler, gelistirmek istedigi perspektiflere 1sik tutuyor. Aralarinda
modern Turk mimarisinin evrimini ve Ankara’min durgun bir
kasabadan dinamik bir metropole doniisiimiinii yorumlayan yazi-
lar bulunuyor.

Bu yazilari toplu olarak yayimlamak diistincesi Aptullah Kuran’t
2002’de kaybetmemizden sonra ortaya ¢ikti. 1980’1l yillardaki
en seckin Ogrencilerinden ikisi, simdi Bogazi¢i Universitesi’nde
ogretim iiyesi olan Cigdem Kafescioglu ile Kog Universitesi 6gre-
tim uyelerinden Lucienne Thys-Senocak, geride biraktigi yazilari
gozden gecirerek hangilerinin kitaba alinabilecegini saptama
isini ustlerine aldilar. Hep birlikte, iyi bilinen kitaplarina girmis
olan argiimanlar1 sunan makaleleri elemeye karar verdik. Kitap
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ONsOz Xl

icin se¢ilen makalelerin bazilari yayimlanmis, bazilariysa elya-
z1s1 olarak kalmisti; 1981°de Columbia Universitesi'nde verdigi
Matthews Konferanslar’nin alti makalesi elyazilarindan yola
cikarak hazirlandi. Cigdem ve Lucienne, kitaba konmas:i karar-
lagtirllan makalelerde bulunan yiizlerce fotografin orijinallerini
bulma gorevini, ayrica her makalenin dijitallestirilmesini denetle-
meyi kabullendiler. Dijitallestirme siireci, kimi yazilarda elyazisi
orijinalinden, kimi yazilardaysa basilmis formuna dayandirildi.

Kendisi de 1991-92 6gretim yilinda Aptullah Kuran’in 6gren-
cisi olmus olan Is Bankas: Kiiltiir Yayinlar’ndaki editoriimiiz
Emre Yalcin, planlama agamasindan baslayarak projede kritik bir
rol oynadi. Kitabin entelektiiel degerini takdir ettigi gibi, calisma
grubumuza gerektiginde yon vererek siirekli destek sagladi. Bu
kitabin hazirlanmasina emek veren bir bagka kisiyi de yeri gelmis-
ken saygi ve sevgiyle anmak isteriz. 1960’1 yillarda Orta Dogu
Teknik Universitesi'nde Aptullah Kuran’in égrencisi olmus olan
Giinhan Danisman (1943-2009), projenin emekleme asamasinda
hem kimi fotograflara ve makalelere ulasmamizi sagladi hem de
isabetli gorusleriyle kitap kapsaminin belirlenmesini kolaylastirdi.
Kitabin tamamlanip basilmasini gérememesi, hepimiz i¢in derin
bir tiztinti kaynagidir.

Kitabin hazirlanmasina c¢alistigimiz seneler zarfinda Bogazigi
ve Kog Universitelerindeki asistanlarimiz gerek gorsel malzemenin
tasnifi, segilmesi ve taranmasi, gerekse makalelerin dijitallestiril-
mesi konularinda bize yardimci oldular. Projede yer alan Zarifa
Alikperova, Petek Goker Erkose, Edip Golbasi, Marisa Lau, Deniz
Sever, Yavuz Sezer, Emily Arauz ve Melike Stimertag’a tesekkir
borcluyuz. Aptullah Kuran Arsivi’nin kataloglanmasi ve dijitalles-
tirilmesinin, Bogazici Universitesi 025107 kodlu Bilimsel Arastirma
Projesi destegi ile baslatildigini da minnetle kaydetmek isteriz.

Bu ¢alismayi yayin programina alan Tiirkiye Is Bankas: Kiiltiir
Yaymnlar’nin genel mudiiric Ahmet Salcan’a ve Aptullah Kuran’a
layik nitelikte olabilmesi i¢in yaym asamasinda da hi¢bir zahmet-
ten kaginmayan editorimiiz Emre Yal¢in’a miitesekkiriz. Ayrica,
sayfa sekreteri Duran Geng basta olmak iizere emegi gecen tiim
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XII SELGUKLULAR'DAN CUMHURIYET’E TURKIYE'DE MIMARLIK

yayinevi c¢alisanlarina, metnin son duzeltisini yapan Muzaffer
Ozgiiles’e ve iki ayr1 dildeki makalelerden dizin hazirlayan Sevgi
Ozcelik’e de tesekkiir borcluyuz.

Aptullah Kuran’in ana yaymlarmin bir listesini ya da biyografi-
sini gormek isteyen okurlar, akademik kariyeri onuruna ¢ikarilan
armagan kitaba bakabilirler: Aptullabh Kuran icin Yazilar: Essays
in Honour of Aptullabh Kuran, yayina hazirlayanlar Cigdem
Kafescioglu ve Lucienne Thys-Senocak (Istanbul: Yapr Kredi
Yayinlari, 1999), s. 11-23.

Yapitin hazirlanmasinda en hafif gorev bana dustii. Cocuklar:
arasindaki tek akademisyen olarak koordinasyon gorevini iistlen-
dim. Projenin basinda Cigdem’le birlikte basilmis ve basilmamig
yazilarini bir araya toplamanin yani sira, aralarindan yapacagi-
miz se¢imin kurallarini da belirledik. Diger makalelerinde ya da
kitaplarinda bulunan argiimanlari elemeyi kararlastirirken, kitaba
aldigimiz birka¢ makalenin tutarlilik ve butinligini zedeleme-
mek icin i¢lerindeki tekrarlamali boliimlere dokunmadik. Projenin
sonlarina dogru, Cigdem ve Lucienne’in agir isleri bitirmesinden
sonra, imla giincellenmesi ve referans stili standardizasyonu gibi
ufak tefek iglere de el attim.

Kisisel planda, bu ¢alisma babamin profesyonel yagamina ilig-
kin bircok animin canlanmasina vesile oldu. Mimar olarak egitil-
mis fakat kariyeri ¢cok ilerlemeden, daha 1960’ yillarin baslarin-
da, mimarligin uygulamasindan ¢ok tarihiyle ilgilendigini anlamisg-
ti. O donemde Ankara’da yasiyorduk. Babam Orta Dogu Teknik
Universitesi’nde ders veriyor ve Mimarlik Fakiiltesi’nin dekanligini
yuriutiyordu. Mimarlik tarihgisine doniigimii siirerken, artan bir
siklikla tarihi binalari incelemeye yonelik geziler yapmaya bagladi.
Ara sira bu gezilere beni de gotiiriiyordu; bunlar ¢ocuklugumun
mutlu birer anisini olusturdu. Bu arada evdeki ¢aligma masasinin
tizerindeki modern bina ¢izimleri, yerini cami ve kiilliye gibi tarihi
eserlerin ¢izimlerine birakti. Sel¢uklular ve Osmanlilara iligkin
kitaplar, hizla zenginlesen kiitiiphanesinde giderek daha fazla yer
kaplamaya basladilar; Amerika Birlesik Devletleri’'ndeki egitimi-
ni bitirerek Tirkiye’ye dondigt 1954 yilinda yaninda getirdigi
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modern mimari kitaplar1 ¢cok ge¢meden azinhkta kaldilar. Eve
misafir geldiginde ve yemek sofrasinda, biiyiik kentlerden uzak
yerlerde arastirma yapmanin, yoksul kitlelerde tarihi eserleri koru-
ma bilincini yaratmanin ve tarihsel restorasyon icin finansman
bulmanin gugliklerini ailece 6grenmeye basladik. Babam bazen
ilgisizlik nedeniyle yok olmaya yiiz tutan tarihi eserlere deginirdi.
Ancak bu yondeki endiselerinin yarattigi hiiziin, az zaman sonra
yerini mimari bir mirasi kesfetmenin, mantigini desifre etmenin ve
guzelliklerini bagkalariyla paylasmanin verdigi coskuya birakirdi.

Bu coskunun burada sunulan yazilara sindigini kitabin okurla-
rinin da hissedeceklerine eminim. Konu ne olursa olsun -Sel¢uklu
kubbe yapim teknigi, Osmanli cami stilinin Batililasma donemin-
deki evrimi, erken Cumhuriyet doneminin koruma politikalari,
orta 6grenimini gordigh Robert Kolej’in mimari tarihi— Aptullah
Kuran’in yazilari, bina stillerinin biiyiileyici ¢esitliligini ve rahatla-
tict guizelliklerini okurlarina aktariyor.

Timur Kuran
Durham, North Carolina, Subat 2012
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Preface

Like almost any academic who had a long and productive
career involving teaching, research and administration, Aptullah
Kuran (1927-2002) reached retirement with numerous writings
whose content had not found their way into any of his published
monographs. He had dozens of articles in scattered journals and
conference volumes on themes that he intended, some day, to
develop into full-blown monographs. Some of his invited lectures,
including ones dating back to the 1960s, were waiting to be turned
into essays. During his career, especially toward the end, he wrote
opinion pieces on matters of public policy. Some of these writings
were written for academics, many others for a general audience.

This book brings together 41 of his writings produced, and
mostly also published, between 1961 and 1994. They include
pieces that deal with themes that he meant to pursue more
extensively; these should be viewed as exploratory essays or, in
some cases, well-developed components of a wider study that never
materialized. In 1994, when he was diagnosed with a degenerative
illness that ultimately took his life, he was preparing to write a
book comparing the great cities of Western Europe and the Middle
East, with a focus on their architectural evolution. The kernel of
the ideas that he would develop appear in several of the essays
reproduced here, including the celebrated Matthews Lectures
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XVI ARCHITECTURE IN TURKEY FROM THE SELJUKS TO THE REPUBLIC

that he delivered at Columbia University in 1981. In the early
1990s he spoke also of writing about the politics of architectural
preservation. This is a theme on which he had inside knowledge.
As a member of the High Council of Historic Monuments and
Antiquities (Gayrimenkul Eski Eserler ve Anitlar Yiiksek Kurulu)
from 1959 to 1983, and of Istanbul’s Conservation Commission
(Istanbul Koruma Kurulu) between 1987 and 1990, he witnessed
a panoply of political struggles between developers and historic
conservationists. His early writings on the evolution of modern
Turkish architecture and the popular essays that he wrote toward
the end of his career provide glimpses of what lay in store.

Many other writings in this collection deal with the central
themes of Aptullah Kuran’s distinguished research career: Seljuk
and Ottoman architecture. Readers familiar with his major
books [The Mosque in Early Ottoman Architecture (1968),
Anadolu Medreseleri (1969) and Sinan: The Grand Old Master
of Ottoman Architecture (1987)] will notice that certain articles
included in this collection constitute spin-offs from those works.
Each contains an extension of one of his signature arguments,
or a variation of some persistent theme, or further evidence that
supports some thesis. From the mid-1980s onward, he toyed
with the idea of producing a popular book on a millennium of
architecture in Turkey, including that of the Byzantines, Seljuks
and Ottomans, and modern Turks. The articles herein will give the
reader a sense of what he intended to write. They include several
essays on the emergence of modern Turkish architecture and the
architectural styles that marked Ankara’s transformation, from
the 1920s onward, from a sleepy town to a dynamic metropolis.

The idea of producing this collection emerged after Aptullah
Kuran’s passing in 2002. Two of his most distinguished students of
the 1980s, Cigdem Kafescioglu of Bogazici University and Lucienne
Thys-Senocak of Kog¢ University, agreed to take the lead in assessing
his many writings to identify which merit republication, and
selecting from the Aptullah Kuran photograph archive at Bogazigi
University original and unpublished images to accompany the
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PREFACE XVII

illustrations found in the original publications. Editorial work also
included the digitization of all the previously published articles and
editing of hand-written manuscripts, including the six Matthews
Lectures Aptullah Kuran delivered at Columbia University in
1981. Jointly we decided early on to exclude essays subsequently
used in his well-known books.

Emre Yalgin, our in-house editor at Tiirkiye Is Bankas: Kiiltiir
Yayinlart and an Aptullah Kuran student from Bogazi¢i University
in 1991-92, played a critical role from the start. Recognizing the
intellectual merits of the endeavor, he provided steady guidance but
also enthusiastic and unwavering support. One other individual,
the late Glinhan Damigman (1943-2009), an Aptullah Kuran
student from Middle East Technical University in the 1960s, played
an essential role in this project. At the early stages, he helped to
locate certain photographs and articles and gave valuable advice
concerning the project’s scope. We all regret that he did not live to
see the project come to fruition.

Is Bankas: Kiiltiir Yayimnlar1 supported this publication
enthusiastically. We are grateful especially to Ahmet Salcan, the
general manager of the press, and the in-house editor Emre Yalgin,
to whose meticulous work the book owes a great deal. Our thanks
also go to the book’s designer Duran Geng, proof reader Muzaffer
Ozgiiles, and Sevgi Ozcelik, who prepared the bilingual index.

During the years that we were preparing Architecture in Turkey
from the Seljuks to the Republic, several of our assistants from
Bogazi¢i University and Ko¢ University helped to locate, classify
and digitize the illustrations included in this volume. They include
Zarifa Alikperova, Petek Goker Erkose, Edip Golbagi, Marisa Lau,
Deniz Sever, Yavuz Sezer, Emily Arauz and Melike Stimertas; to
each we extend our heartfelt appreciation. Initial funding for the
cataloguing and digitization of the Aptullah Kuran Archive was
provided by the Bogazi¢i University Scientific Research Projects
Fund, under project code 025107.

Readers interested in a list of Aptullah Kuran’s major
publications, or in his biography, may consult the festschrift
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that commemorated his academic career: Aptullabh Kuran igin
Yazilar: Essays in Honour of Aptullab Kuran, edited by Cigdem
Kafescioglu and Lucienne Thys-Senocak (Istanbul: Yapr Kredi
Yayinlari, 1999), pp. 11-23.

My own role in this endeavor was the most modest. As his
only child who chose an academic career, I assumed the task of
coordinator. At the project’s inception I worked with Cigdem to
locate copies of his published and unpublished writings and also
to set guidelines for the selection process. In deciding to exclude
articles that repeated points made in other articles or books, we
decided also to maintain a few repetitive passages in order to
preserve the coherence and integrity of individual pieces. Toward
the end of the project, I stepped back in to standardize spellings
and referencing styles, and also to do minor editing, mainly for
clarification.

At a personal level, the endeavor helped me relive my father’s
entire professional life. Trained as an architect, he realized very
early in his career, by the early 1960s, that his passion lay not
in the practice of his field but in its history. We lived in Ankara
at the time, where my father taught and served as Dean of the
Faculty of Architecture at Middle East Technical University. As his
transformation into an architectural historian began, he started
to make regular trips to historical buildings. Occasionally I was
included in these excursions, which furnished some of the most
cherished memories of my childhood. Meanwhile the drawings
of modern structures on his desk came to be replaced by plans of
old mosques, kiilliyes, and other historical buildings. Books on
the Seljuks and Ottomans began to dominate his rapidly growing
library, eclipsing works on modern architecture that he brought
back to Turkey in 1954, at the end of his graduate work in the
United States. At social gatherings, and at the dinner table, his
family became acquainted with the challenges of traveling in
places far away from a big city; of awakening a need to preserve
old buildings within populations living in squalor; and of raising
funds for historic conservation. Frequently he conveyed sadness

000 - SELCUKLUDAN CUMHURIYETE.indd 18 25.05.2012 16:54



PREFACE XIX

over historically significant old buildings disappearing of neglect.
But his worries were swamped by the excitement of rediscovering
an architectural heritage, deciphering its logic, and promoting an
appreciation for its beauty.

That excitement comes through in each of the writings
collected in this volume. Whether the topic is the origins of Seljuk
dome-building techniques, or the evolution of Ottoman mosque
architecture during the period of western-oriented reforms, or
conservation in the early years of the Republic, or the architectural
history of Robert College, his alma mater, these writings of
Aptullah Kuran exude a fascination with building styles and a
deep appreciation of tasteful design.

Timur Kuran
Durham, North Carolina, February 2012
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Girig

Modernist Bakis ve Mimari Ge¢gmis:
Aptullah Kuran ve Turkiye’de
Mimarlik Tarini Yazimi

Selcuklular'dan Cumburiyet’e Tiirkiye’de Mimarlik, Aptullah
Kuran’in 1960’lar ve 1990’lar arasinda yazdigi, yayimlanmig
ve yayimlanmamis makalelerinden bir secki sunuyor. Aptullah
Kuran’in otuz yili agkin akademik ve profesyonel yasami boyunca
yayimladig1 ya da konferans bildirisi olarak sundugu ¢alismalari
bir araya getiren bu derlemedeki eserlerin bazilar1 burada ilk defa
yayimlaniyor; bircogu ise baskisi titkenmis yayinlarda veya der-
gilerde bugiin ancak zorlukla bulunabiliyor. Dolayisiyla, bu cildi
yayina hazirlamaktaki ilk amacimiz, bu seckin bilim insaninin
eserini arastirmacilar icin daha kolay erisilebilir hale getirmek.

Bu derlemeye dahil edilen makalelerin bazilari, Aptullah
Kuran’in guniimiize ulasamamis veya ciddi sekilde restorasyon
gormils binalar hakkinda yaptigi ayrintili tasvirleri, titizlikle
hazirladig1 ¢izimleri ve bu tarihlerde ¢ekilmis fotograflari iger-
mektedir; bu makaleler mimarlik tarihgilerine ve koruma uzman-
larina onemli belgeler sunmaktadir. Yayimlanmamis makale ve
tebligleri, Bogazi¢i Universitesi Aptullah Kuran Arsivi'nin zengin
koleksiyonundan yararlanarak resimledik. Bu arsiv, Kuran’in kari-
yeri boyunca olusturdugu Ortacag Anadolusu, Osmanli ve erken
Cumhuriyet donemleri mimarisine dair ¢izim, not ve fotograflar
icermektedir.’
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Son olarak bu derleme Tirkiye’de mimarlik tarihi historiyog-
rafyasi ile ilgilenenler icin bir kaynak teskil edebilir. Aptullah
Kuran’in ¢alismalarinin buraya dahil edilen 6rnekleri 1961 ve
1995 arasindaki otuz seneyi askin bir donemi kapsamaktadir. Bu
surecte Kuran, Ortagag Anadolusu’ndan ¢agdas Turkiye’ye kadar
genis bir tarihi yelpazede arastirma ve yayinlar yapmustir. Eserleri,
bir yandan Kuran’in ¢calismalarini stirdiirdigti donemlerin degisen
siyasi ve akademik iklimi, bir yandan da bu sirada mimarlik tarihi
calismalarina hikim olan kavramsal ¢erceve ve yontemler tara-
findan sekillenmigstir. Bu donem zarfinda Kuran, degisen profes-
yonel ve entelektiiel kaygilar1 dogrultusunda, var olan akademik
yaklagimlarin imkan ve kisitlarini bazi bakimlardan kabul etmis,
zaman zaman da bunlar1 goz ardi etmeyi veya yeniden yorumla-
mayl1 secmistir.

Kitaptaki 41 makale tarihsel donemlere gore alt bolumlere
ayrilmigtir: Anadolu Selguklulariyla cagdaslarinin mimarligi, erken
donem Osmanli mimarisi ¢alismalarini da kapsayan Beylikler
donemi mimarligi, Klasik Osmanli mimarisi, on sekizinci ve on
dokuzuncu yuzyillar ve Modern mimarlik ile, son olarak kiltur,
egitim ve koruma tizerine tematik bir bolim. Her bolim i¢indeki
makaleler yayimlanma tarihine gore kronolojik olarak siralanmus,
boylelikle Aptullah Kuran’in akademik hayati boyunca devamlilik
arz eden ve degisen ilgi ve odak noktalarinin vurgulanmasi amac-
lanmustir.?

Yakin zamanda Selguklu, Osmanli ve erken donem Cumhuriyet
mimarhk tarihi yazimina gosterilen ilgi, gerek bu konulardaki
arastirmalar1 sekillendiren yontemlerin entelektiiel ve akademik
kokenleri, gerekse de ideolojik temelleri tizerine bir dizi elestirel
degerlendirme yapilmasina yol ag¢mustir. Ortagag ve Osmanl
Anadolusu’nun mimarlik tarihi tizerine yapilan ilk ¢alismalarin
tizerinden yiiz yildan fazla bir zaman ge¢mis olmasi da, ginimiiz
yazarlarimin konuya zamansal ve zihinsel bir mesafe tizerinden
yaklasabilmesinde rol oynamis olmaldir® Tiirkiye mimarlk
historiyografyasina gosterilen ilgi bir yandan da diinyada sanat,
mimarhk ve gorsel kiltiir tarihlerinin, giderek daha elestirel ve
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sorgulayici disiplinler haline gelmesi ile iliskilendirilmelidir. Sanat
ve gorsel kultiir tarihgileri gegmiste ve giinimiuizde sahalarini sekil-
lendiren giindemler, yontemler, kavramsal ve kuramsal ¢ercevelere
dair elestirel yaklasimlar iiretme ¢abas icindedirler.*

Sibel Bozdogan ve Giilru Necipoglu’nun da belirttikleri gibi,
Osmanl ve Selguklu mimarisi tizerine soylemleri sekillendirmis
olan ust-anlatilar ve kavramsal cerceveler dikkatle gozden gegi-
rildiginde, “evrensel”, “dogal” veya “ebedi” oldugu dusiiniilen
ozelliklerin baglamsal ve tarihsel olarak insa edilmis olduklar:
aciga cikar.’ Burada derlenen makaleler de duruma istisna teskil
etmiyorlar. Bu yazilar, arastirma ve yazim siireglerini sekillendi-
ren farkli ve zaman icinde degisen siyasi, entelektiiel ve kisisel
tarihlerin izlerini tagimakta; Turkiye’de bilim dinyasinin ¢oklu
miraslarina karmagik big¢imlerde bagl bir akademisyenin eserini
takdim etmektedir.

Akademik bir kiilliyat olarak bu makaleler, Kuran’in 1960’lar
ve 1970’lerdeki calismalarini sekillendiren, daha belirgin suret-
te bicimci ve taksonomi odakli bir yontemden, 1980’ler ve
1990’larin baglarinda tamamladigi ¢alismalarindaki, mimarhigin
tarihsel ¢ergevesini de on plana ¢ikaran bir yonteme gecisini sergi-
liyor. Kuran’in akademik kariyerinin baglarinda yayimlanan eser-
leri, Tirkiye’de modernist mimarlik soyleminin ortaya ¢ikmasina
katkida bulunmus Celal Esad Arseven, Behcet Unsal ve Ismail
Hakk: Baltacioglu gibi daha erken kusak mimarlik tarihgileri ve
mimarlarin bicimei yaklagimlarinin etkilerini tasiyor.®

Kuran’in ¢alismalari tizerinde bununla baglantili, fakat farkli
bir etken de, Ankara Universitesi’ndeki doktora tezi danismani
Profesor Katharina Otto-Dorn’un ¢alismalari olmus olmalidir.”
Joseph Strzygowski’nin 6grencisi olan Otto-Dorn, 1950’lerin
Ankarasi’nda, sanat tarihindeki bicimci Alman ekoliintin temsil-
cisiydi.® Tiirkiye’de mimarlik tarihi ¢alismalarini énemli 6lgiide
sekillendiren ve Kuran’in da mirasgisi oldugu bicimci yaklagim,
yuksek modernligin akilci, tektonik, sekiiler ve islevsel yapi uygu-
lamalarini 6vmis; Ortagag Musliman-Turk Anadolusu’nun, 6zel-
likle de Osmanli Imparatorlugu’nun mimarisinde bu belirleyici
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nitelikleri arayip bulmustur. Kuran’in eserlerinde bigimci yaklagim,
tarih ve begseri bilimlerle baglantilandirilmis bir mimarlik vizyo-
nuyla birlesecekti. Gerek Robert Kolej’de ve Yale Universitesi’nde
ogrenciligi, gerekse de akademik galismalari ve ODTU ve Bogazigi
Universitesi’ndeki idari gorevleri sirasinda tarihle ve beseri bilim-
lerle tekrar tekrar kargilagsmis olmasi Kuran’in beseri bilimlere
yakin durusunda etkili olmug olmalidir.

Aptullah Kuran’in erken donem ¢alismalarinda 6ne ¢ikan amag-
lardan biri, bigimsel ve islevsel karsilagtirmalara dayali mimari
tipolojilerin ortaya ¢ikarilmasidir. Erken donem Osmanli camileri ve
Selcuklu medreseleri tizerine yazdig ilk kitaplar Kuran’m taksono-
miye verdigi 6neme ornek teskil eder.” Diger yandan, seleflerinin ve
¢agdaslarinin bir¢ogundan farkl olarak, Kuran’in bina tipolojilerini
incelemekte kullandigi bicimci mantik ve yaklagim, Tirk geleneginin
“safligi”na dair bir arayigin uriinii degildir. Ortagag Anadolu ve
Osmanli mimarisi tzerine yaptigi ¢alismalarda Kuran, ¢ok dinli ve
cok etnisiteli kiiltiirel yapilar1 dikkate almus, cesitli yerel gelenekler
ve yeni pratikler arasindaki diyalog tuzerinde durmustur. Mekansal
ve bicimsel analiz, akademik yasami boyunca Kuran’m eserlerini
sekillendirmistir. Fakat Kuran, bigimci yontemleri besleyen milliyetgi
paradigmalara uzak durmus, ¢alismalarinda milliyet¢i analizlerin
barmndirdigr 6zctilugii elestirmistir. Ampirik gozleme olan giiclii sada-
kati ve kiltiirel etkilesime olan ilgisi, sonu¢ olarak Kuran’in mimari
gecmisin indirgemeci ve tek yonlii yorumlarina mesafeli durmasina
imkan vermistir.

Aptullah Kuran’in mimarliga olan ilgisi, babasi Huseyin
Mazlum Kuran’in 1930’lar Ankarasi’nda, aralarinda Clemens
Holzmeister’in de bulundugu Cumhuriyet’in erken donem mimar
kadrolariyla yuruttigi ¢alismalar sirasinda dogmus olabilir.
Robert Kolej’deki ogrencilik yillarinda beseri bilimlerle kargi-
lagmasi, ozellikle de (John Freely ile beraber Strolling Through
Istanbul’un yazari olan) Hilary Sumner-Boyd’un dersleri ve aras-
tirmalari, Kuran’m mimarlik tarihine yonelmesinde etkili olmus
olmalidir.™
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1948’de Robert Kolej’den mezun olduktan sonra Amerika
Birlesik Devletleri’ne giden Aptullah Kuran, 1952 yilina kadar
ogrencisi oldugu Yale Universitesi’nin mimarlik boéliimiinde ikinci
bir lisans ve ardindan da yiiksek lisans ¢aligmalarini tamamlamis-
tir. Yale’de bulundugu seneler bu tniversitede mimarlik egitimi
icin son derece heyecan verici bir zamana rastlar. Louis Kahn
mimarlik bolimiinde ders vermekte, ayni zamanda da kampus
icin ilk buyuk projesini, modernist bir tarzda tasarlanip 1953’te
tamamlanan Yale Universitesi Sanat Galerisi projesini yiiriitmekte
idi. Ayni yil, yine bu kampusta, Eero Saarinen’in tasarimi olan
David S. Ingalls Hokey Sahas’nin yapimina baslanmisti. Unlii
mimarin en iyi bilinen eseri olan John FE. Kennedy Uluslararasi
Havalimanr’ndaki inlic TWA terminali, ekspresyonist, dev bir
beton binaydi ki, giinimiizde “the Whale” (Balina) olarak anilir.
Yale’in gelmis gecmis en seckin ve etkili mimarlik tarihi profesori
Vincent Scully, Yale’deki 6gretim kariyerine 1947°de, Aptullah
Kuran’in orada egitimine baslamasindan bir y1l 6nce baslamist1.!!

Yale’den Turkiye’ye donusiinden u¢ yil sonra, 1957’de,
Aptullah Kuran Ankara’da bir mimarlik biirosu kurdu. Bogazigi
Universitesi’nin miihendislik binasi Perkins Hall bu dénemde
tasarladigi binalar arasindadir. Bu beton, tugla ve cam yapi
Kuran’in New Haven’in modernist mimari ikliminde gegirdigi yil-
larin bir yansimasi sayilabilir.'> 1957°de Aptullah Kuran sonradan
Orta Dogu Teknik Universitesi adimi alacak olan, Ankara’daki
yeni kurulan Orta Dogu Teknoloji Enstitist’'nin mimarlik fakdl-
tesinin kurulmasinda gorev aldi. Buradaki 6gretim ve idari kariye-
ri 11 sene boyunca stirecekti. 1960’larin baginda, ilgisi ve kariyeri
mimari uygulamalardan mimarlik tarihi tizerine akademik calis-
malara donmeye bagladi.

Bu derlemedeki en eski tarihli makale, ayni zamanda Aptullah
Kuran’in ODTU’de ders verdigi yillardaki ilk yaymlarindan
biri olan, “Modern Zamanlarin Tirk Mimarisi Uzerine Bir
Inceleme” baglikli yazidir; 1959°da Ankara’da toplanan Birinci
Uluslararasi Tiirk Sanat: Kongresi'nin 1961°de Tiurk Tarih
Kurumu tarafindan yayimlanan konferans tebligleri arasinda-
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dir.® Bu ve 1960’larin basinda yazdig: diger iki makale, “Cagdas
Mimaride Madde ve Ruh: XX. Yiizyilda Bati Mimarisiyle Turk
Mimarisinin Gelismesi Hususunda Mukayeseli Bir Calisma” ve
“Tirk Barok Mimarisinde Bati Anlaminda Bir Tesebbis: Kiuguk
Efendi Manzumesi”, Kuran’in daha bu senelerde ¢agdas Tiirk
mimarisini uluslararast modernist bir soylem i¢inde konumlandir-
ma ve Osmanh Imparatorlugu mimarisini daha genis bir cerceveye
yerlestirip, “Bati” ve “Akdeniz” sanati ile iliskilendirme arzusunu
gostermektedir.'* Bu iki konuya karsi gosterdigi ilgi calismalarini
yasami boyunca sekillendirecekti.

1960’larin sonlarina gelindiginde, Aptullah Kuran mimarhk
yapmay1 tumiiyle birakmis ve kendisini mimarlik tarihindeki
kariyerine adamustu. Ilk iki kitabi, Ilk Devir Osmanli Mimarisinde
Cami ve Anadolu Medreseleri, bahsi gecen yapilarin tarih ve
sanat tarihi acisindan onemleri lzerine birer tartigma iceren
giris bolimleriyle baglar. Ardindan farkl plan tirleri ve mekan
ozelliklerine gore diizenlenmis boliimlerde yapi tipolojileri sunul-
mustur. Kirkli ve ellili yillarda aldigi modernist mimarlhk egitimi,
Aptullah Kuran’i, mekani ve mekan analizi ile baglantili, merke-
ziyet, eksenellik, i¢sellik ve digsallik gibi kavramlari, hem gtnii-
miiziin hem de ge¢misin mimarisini anlamada anahtar araglar
olarak degerlendirmeye yonlendirmistir.'* Bu modernist kavram
dagarcigr ve 1920’lerden itibaren Tirkiye’de mimarlik tarihgi-
lerinin yorumlama stratejilerinde belirleyici olan islevsel-akilci
paradigma, Kuran’in “Erken Donem Osmanli Cami Mimarisinde
Temel Mekan ve Bigcim Kavrami” gibi makalelerini sekillendir-
mis, ilerleyen yillarda da mimari analizleri tizerinde tesir etmeye
devam etmistir.'®

Kuran, ozellikle erken tarihli ¢alismalarinda, Anadolu mimari-
sinde bicimsel devamliliklari ve evrimi arastirmistir. Ortagag’dan
klasik Osmanli diinyasina kadar Anadolu’nun Miusliman-Turk
mimarisindeki diyakronik baglantilarin yani sira Iran diinyas
ile kulturel iligkileri anlama ve ag¢iklama ¢abalari devam etmisgtir.
Benzer sekilde, “Anadolu’da Ahsap Siitunlu Selguklu Mimarisi”
gibi makalelerde, Kuran Anadolu mimarisinde ortaya ¢ikan yeni-
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likleri arastirmis ve gocer Tiirklerin Anadolu’ya beraberlerinde
getirmis olabilecekleri Orta Asya uygulamalariyla baglantilar
teshis etmeye calismistir.!” Bu arastirmalarin kokleri Tiirkiye’deki
bicimci sanat tarihi gelenegine (ve bu gelenegin temel taslarin-
dan biri olan 6zcii “Turklik” anlayisina) dayanmaktadir; fakat
aymi senelerde Kuran eszamanh baglantilar1 ve etkilesimleri de
arastirmaya devam etmistir. The Mosque in Early Ottoman
Architecture adli eserinin giris bolimiinde, Kuran Tirkiye’deki
sanat ve mimarlik tarihi yazimin sekillendiren “etki” kaygisini
elestirmigtir:

Diger medeniyetlerle temas kuran higbir medeniyet dis etkilere kapali
oldugunu iddia edemez. Osmanli Turkleri de bu baglamda bir istisna teskil
etmez. Orta Asya'dan Bati Anadolu’'ya gé¢ etmis ve Istanbul'dan irana,
Yemen’e, Misira, Cezayir'e, Macaristan’a ve Kirim’a uzanan bir imparatorluk
kurmus bir Ttrk kavminin, karsisina ¢ikan tarihi ve cagdas sanat eserleriyle
ve mimariyle ilgilenmedigini veya bunlardan etkilenmedigini ve bu etkilerin
Osmanli Tiirk devlet mimarisinin bicimlenmesinde rol oynamadigini farz
etmek gergekei olmayacaktrr.'®

Aptullah Kuran 1980’lerin ortasinda Sinan lizerine yuruttugu
onemli ¢calismayi tamamladiginda, mimarlik tarihine yaklagimin-
daki dengeler degismisti. Taksonomik yontemden uzaklagmis,
tarihsel siireci 6n plana ¢ikarmay1 secmisti.!” Kuran’in monografik
calismasi Mimar Sinan’in eserlerinin kronolojik olarak diizen-
lenmis ilk incelemesiydi; kitap ayni zamanda farkl seviyelerdeki
hamiliklerin mimari projeler tizerindeki etkisini de ortaya ¢ikara-
cak sekilde diizenlenmisti.?’ Bu kitap ve Tiirk¢e baskisinda bulu-
nan Sinan eserlerinin kapsaml katalogu, mimarin otobiyografile-
rinde bulunan bina envanterlerinin dikkatli bir analizine dayani-
yordu. Mimar Sinan ve Kuran’in Osmanh kiilliyeleri tizerine stir-
dirdiigii (ancak tamamlayamadigi) proje kapsaminda yayimladig:
makaleler, 1980’lerin sonu ve 1990’larda yazarin Osmanli mimari
tesebbiislerinin sosyo-politik ve kurumsal baglami tizerinde artan
bir dikkatle durdugunu gostermektedir.?!
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On dokuzuncu ve erken yirminci yiizyil mimarisi konusundaki
calismalarinda Aptullah Kuran, Vedat Tek, Kemalettin Bey ve
¢agdaslarinin yeni-Osmanli tarzi mimarisini besleyen tarihselciligi
devamli olarak vurgulamigtir. 1961°de yayimlanan “A Study of the
Turkish Architecture of Modern Times” adli makalesinde ve yine
1994 tarihli “19. Yuzyill Osmanli Mimarisi” baslikli konusma-
sinda, yirminci ytzyilin ilk yillarinda klasik Osmanli bigimlerinin
yeniden canlanmasinin, ulusalci kaygilardan ziyade tarihselcilik
cercevesinde anlagilmasi gerektiginde israr etmis; bu donemle on
dokuzuncu yiizyil sonlarindan itibaren Osmanli mimarisini sekil-
lendiren canlandirmaci (revivalist) egilimler arasindaki baglantinin
altin1 ¢izmistir.””> Diger yandan Kuran, modernist durusunu koru-
mus, bu tarz canlandirmacihiga karsi elegtirel tavrini stirdiirmiis,
modern zamanlardaki tiim tarihsel yeniden canlandirmaciliklari,
bi¢imsel ve entelektiiel ¢ikmazlar olarak degerlendirmistir.

Kuran, sanat ve mimarlik tarihi yaziminda bilimselligin ve
objektivitenin basat oldugu bir dénemde yetismis ve calismigt:.*?
Calismalarinda pesin hukiimlerden uzak durmus ve savlarini
binalar tzerinde titizlikle yaptigi ¢alismalarla ve kargilastirmali
analizlerle dogrulamaya 6zen gostermistir. Bu mesafe ve titizligin
ornekleri bu kitapta da bulunabilir: Guniimiize ulasan en erken
tarihli Osmanli medresesi olarak kabul edilen, diizenli yerlesim
plani ve olgun mimari tslubuyla bazi mimarhk tarihgileri igin
bir 6viing kaynagi olan Iznik Siileyman Pasa Medresesi'nin daha
gec tarihli bir yapi olmasi gerektigini ikna edici bir argtimanla
ileri siirmiistiir.** Benzer sekilde “Eyiip Kiilliyesi” bashkli maka-
lesinde, binanin 1766 depreminde yikilmasindan onceki yazili
kaynaklari ve gorsel dokiimantasyonu dikkatle degerlendirmis ve
Eyiip Camisi’nin Ekrem Hakki Ayverdi’nin genelde kabul gormis
rokonstritksiyonuna gore daha miitevazi fakat daha makul bir
rokonstritksiyonu  onermistir.”> Tarihleme ve rokonstriiksiyon-
daki bu revizyonlarin 6nemi sadece kronoloji ve plan hususlari-
nin detaylarinda degildir, bu ¢alismalar ayni zamanda Kuran’in
mimarlik tarihinde ulusalci gurura dayali ideolojik yorumlara
kars1 korudugu entelektiiel mesafeyi sergilemektedir.
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Aptullah Kuran’in entelektiiel duristligi ve ozellikle de
1980’lerde Bogazici Universitesi’'ndeki akademik ve idari kari-
yerinde, sahasinda agilan yeni vizyonlar konusundaki heyecani,
Osmanl Imparatorlugu’nun gerek Bizans Imparatorlugu, gerekse
de Akdeniz diinyasinin kiiltiirel mirasi ve dinamikleri ile iligkileri
uzerinde durmaya yoneltmistir. “An Analysis of Anatolian Seljuk
Architecture” ve “The Medrese and the University” baslikli
makaleleri Kuran’in Ortadogu, Avrupa ve Akdeniz diinyalarinin
kiltirel ve mimari geleneklerini ortak zeminde ele alma arayisinin
ornekleridir.*®

Uluslararasi bir seyirde gecen sahsi ve profesyonel yasami
boyunca edindigi 6ngort, Aptullah Kuran’in, kultirler arasi
temaslarin, tipki sahislar arasindaki temaslar gibi, iligki ve
etkilesimleri tehdit etmekten ziyade zenginlestirebildigini tak-
dir etmesini saglamis olmalidir. Kuran, 1981 yilinda Columbia
Universitesi Mimarlik Planlama ve Koruma Béliimii tarafindan
diizenlenen, Anadolu Selguklu mimarisinin farkli yonleri tizerine
alti bolimden olusan Charles Matthews konferanslarinda da,
mimarideki iligki ve etkilesimler {izerinde agirlikla durmustur.?’
Burada ilk defa yayimlanan Matthews Konferanslari ve 1989
yilinda New York, Chicago, Londra, Bath, Oxford, Cambridge
ve Roma’da verdigi Sinan Konferanslari ile Aptullah Kuran, Bati
diinyasinin pek ¢ok yerinden bir¢ok 6grenci ve bilim insanini,
Ortacag Anadolu ve Osmanli diinyalarinin mimarisiyle tanistir-
mustir. Bu konferans metinleri oncelikli olarak Ortagag Anadolu
ve Osmanli mimari ge¢misine fazlaca asina olmayan dinleyici
kitlelerini konuyla tanistirma ve egitme amaciyla hazirlanmig-
tir. Bu itibarla Bat1 diinyasinda Ortadogu sanati ¢alismalarinin
daha ¢ok Islam diinyasinin merkezindeki bolgeler ve ortacaglar
tzerine yogunlagmis olmasinin, Kuran’in bu merkezi bolge ve
donemin disinda kalan konular tizerine egilen konferanslarini
sekillendirdigi soylenebilir. Bu konferanslarin verildigi donemde
Islam sanati ve mimarhig: tarih yaziminin daha ¢ok genel alan
arastirmalarini 6n plana cikartan yapisi da konusmalari sekillen-
diren bir etken olmustur.
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Derlemede bulunan son gruptaki makaleler “Kiiltiir, Egitim ve
Koruma” baghig: altinda toplanmigtir. Bu makaleler 1980 ve 1994
yillar1 arasinda yazilmistir; Kuran’in hayatinda merkezi bir yeri
olan mimari eserlerin yetersiz koruma tedbirleri sonucunda gor-
mekte oldugu zarar, onu kariyerinin sonlarinda koruma konusu
uzerinde daha fazla durmaya yoneltmistir. 1950’lerin sonlarindan
itibaren Tarihi Binalar ve Anitlar Yitksek Kurulu’nda gorev almig
olmasma ragmen, ozellikle 1987-1990 yillar1 arasinda, Istanbul
Koruma Kurulu’ndaki dort yillik hizmet stiresi boyunca, Aptullah
Kuran, Istanbul’un mimari mirasin1 korumada kars: karsiya kali-
nan tehditler ve profesyonel yasami boyunca bir kusak 6grenciye
ogrettigi, titizlikle ol¢tugt, ¢izdigi, fotografladigi ve arastirdigi
anitlarin koruma sorunlari tizerine incelikle yazmustir.

Bu makaleler, Osmanli ve ¢agdas Turkiye tarihi ile sanat ve
mimarlk tarihi historiyografyas: ¢ercevelerine yerlestirildiginde,
Aptullah Kuran’in bilim yasaminin makro ve mikro ol¢eklerde,
bir yandan Tirkiye’de erken Cumhuriyet doneminden 1990’larin
ortasina kadar cereyan eden siyasi degisimler, diger yandan
kendisinin bir mimar, mimarlik tarihgisi ve idareci olarak aldig
sahsi kararlar dogrultusunda sekillendigi soylenebilir. Dolayisiyla
bu eserler, bir yandan Ortacag Anadolusu, Osmanl ve erken
Cumbhuriyet mimarhk tarihi soylemlerini sekillendiren kultiirel
akimlar1 yansitirken, diger yandan da bu degisen ortamda bir
bilim insaninin kigisel ve bireysel tercih ve yorumlarini da sergile-
mektedir. Sonug olarak, Selcuklular’dan Cumburiyet’e Tiirkiye’de
Mimarlik, hem Ortacag Anadolu, Osmanl ve erken donem
Cumbhuriyet mimarlik tarihleri icin, hem de mimarhk tarihi disip-
lininin Tiurkiye’deki evriminin hikayesi i¢in zengin bir kaynaktir;
Tirkiye’de mimarlik tarihi yazimmin bir dénemini, bu alanin
onemli aktorlerinden birinin eseri tizerinden sunmaktadir.

Cigdem Kafescioglu ve Lucienne Thys-Senocak
Istanbul, Mart 2012
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NOTLAR

Ahmet Ersoy ve Oya Pancaroglu’na bu yaziy1 okuyup onerilerde bulunduklari ve
kitap caligmasinin gesitli asamalarinda sorularimizi cevapladiklari icin tesekkiir
etmek isteriz. Aptullah Kuran’in erken tarihli aragtirmalarinin farkli agamalari ile,
Orta Dogu Teknik Universitesi’'ndeki ¢alisma seneleri konusunda bizi aydinlatan
Omiir Bakirer’e de tesekkiirlerimizi sunariz.

1 Bu arsivin elektronik ortamda arastirmacilara agilmas: icin Bogazici Universitesi
Tarih Bolimii’nde yiiriitilen kataloglama ve sayisallagtirma ¢alismalari siirmektedir.
Internet arsivi 2012-13 akademik yili icinde kullanima acilacaktir.

2 Kitapta takip ettigimiz tarihsel donemleme terminolojisi, yakin zamandaki sanat ve
mimarlik tarihi degerlendirmelerinde sorunsallastirilmigtir. Burada revizyonist bir
dénemlendirme ve terminoloji yerine Kuran’in kendi kategorilerine sadik kalmay1
tercih ettik; bunun Kuran’in yontem ve secimlerini daha agiklikla yansitacagini
diigiindiik. Osmanli mimarlik tarihinde donemlendirme sorunlari i¢in bkz. Tiilay
Artan, “Questions of Ottoman Identity”, Rethinking Architectural Historiography,
ed. Dana Arnold, Elvan Altan Ergut, Belgin Turan Ozkaya (Londra: Routledge,
2006), 85-109.

3 Yakin zamanlarda yayimlanmis Ortacag Anadolusu, Osmanli ve Cumhuriyet donem-
leri mimarlik tarihyazimi tartismalar i¢in bkz. History and Ideology: Architectural
Heritage of the “Lands of Rum?”, ed. Sibel Bozdogan ve Giilru Necipoglu, Muqarnas
(6zel say1) 24 (2007). Ayrica bkz. Ayda Arel, “Osmanli Mimarisi igin Yeni Bir Soylem:
Belirsizlik, Onyargi ve Siradanhgin Otesine Bakmak”, Osmanli Mimarligmn 7
Yiizyds: Uluslariistii Bir Miras, haz. Nur Akin, Afife Batur ve Selguk Batur (Istanbul:
YEM Yaym, 1999), 30-33; Tilay Artan, “Questions of Ottoman Identity and
Architectural History”; Ugur Tanyeli, “Bir Historiyografik Model Olarak Gerileme-
Cokiis ve Osmanh Mimarhigi Tarihi”, Osmanli Mimarhgmm 7 Yiizyili, 43-49.

4 Bkz. Rethinking Architectural Historiography, ed. Dana Arnold, Elvan Altan Ergut,
Belgin Turan Ozkaya (London: Routledge, 2006); Mark M. Jarzombek, Vikramaditya
Prakash ve Francis D. K. Ching, A Global History of Architecture (Hoboken, New
Jersey: Wiley, 2010); What is Research in the Visual Arts: Obsession, Archive,
Encounter, haz. Michael Ann Holly ve Marquard Smith (Williamsburg: Clark Art
Institute, 2009); James Elkins, Master Narratives and Their Discontents (London:
Routledge, 2005); Journal of the Society of Architectural Historians 58 (1999).

5 Sibel Bozdogan ve Giilru Necipoglu, “Entangled Discourses: Scrutinizing Orientalist
and Nationalist Legacies in the Architectural Historiography of the ‘Lands of Rum’”,
Mugarnas 24 (2007), 2.

6  Sibel Bozdogan, “Reading Ottoman Architecture through Modernist Lenses:
Nationalist Historiography and the ‘New Architecture’ in the Early Republic”,
Mugqarnas 24 (2007), 199-222.

7 Aptullah Kuran doktora calismalarmi 1967°de Ankara Universitesi Dil ve Tarih-
Cografya Fakiiltesi’nde tamamlamisti. Daha sonra Anadolu Medreseleri, c. 1
(Ankara: Tiirk Tarih Kurumu, 1969) bashg: ile yayimlanan doktora tezini o dénem
DTCF Islam Sanati kiirsiisiiniin baginda olan Profesér Katharina Otto-Dorn’un
damgmanhginda yirtitmistiir. Tezinin tamamlanmasindan kisa bir siire énce Otto-
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17

Dorn’un ABD’de University of California, Los Angeles’de 6gretim tiyesi olmak tizere
Tiirkiye’den ayrilmast iizerine Kuran tez caligmasin1 Goniil Oney’in danismanhginda
tamamlamistir. Kuran’m ODTU yillarindaki kariyeri ve yayinlari konusunda bize
burada ve 9. dipnottaki bilgileri saglayan Prof. Omiir Bakirer’e tesekkiir borcluyuz.
Oya Pancaroglu, “Formalism and the Academic Foundation of Turkish Art in the
Early Twentieth Century”, Muqarnas 24 (2007): 67-78.

Aptullah Kuran, The Mosque in Early Ottoman Architecture (Chicago: University
of Chicago Press, 1968) ve Anadolu Medreseleri, c. 1 (Ankara: Tiirk Tarih Kurumu,

1969). 1lk kitabin Tiirkce olarak [lk Devir Osmanli Mimarisinde Cami (Ankara:
ODTU, 1964) bashg ile yayimlanmasinin ardindan Kuran ODTU Mimarlik
Fakdiiltesi’ne dogent olarak atanmistir.

Bu kitap yakin zamanda giincellenmis ve yeniden yayimlanmugtir: Hilary Sumner-
Boyd ve John Freely, Strolling Through Istanbul: The Classic Guide to the City

(Londra: LB. Tauris, 2010)

[lk Devir Osmanli Mimarisinde Cami (Ankara, 1964) adli eserinin giris boliimiinde,
Aptullah Kuran hem Sumner-Boyd’a hem de Vincent Scully’ye tesekkiir etmistir.
Aptullah Kuran tarafindan tasarlanan diger binalar arasinda Yesilkoy
Havalimani’ndaki Tropikal Hastaliklar Hastanesi, Ankara Gaziosmanpasa’daki
Iran Kiiltiir Merkezi, Erenkéy’deki Ozer Esen Evi ve Tuzla’daki Ogelman Evi bulun-
maktadir. Bkz. Giinhan Damigman, “A Short Biography of Prof. Aptullah Kuran”,
Aptullab Kuran icin Yazilar, (Istanbul: Yapi Kredi Yayinlari, 1999), 16.

Bkz. 619-27.

Bkz. sirastyla 629-53 ve 537-46.

Sigfried Giedion’un Space Time and Architecture: The Growth of a New Tradition
(Cambridge: Harvard University Press, 1954) ve Bruno Zevi’nin, Architecture as
Space: How to Look at Architecture, haz. J.A. Gerry, ¢ev. Milton Gendel (New York:
Horizon, 1957), mekan kavramina farkls, fakat yirminci ytizyil ortalarinda mimarlik
ve mimarlik tarihi Gizerine yapilan arastirmalarda oldukea etkili olmus yaklagimlar
arasinda sayilabilir. Giedion iizerine yapilan degerlendirmeler igin bkz. Spiro Kostof,
“Architecture, You, and Him: The Mark of Sigfried Giedion”, Daedalus 105 (1976):
189-204; Arthur Molella, “Review: Science Moderne: Sigfried Giedion’s Space Time
and Architecture and Mechanization Takes Command”, Technology and Culture 43
(2002): 374-89.
Bkz. “Basic Space and Form Concept in Early Ottoman Mosque Architecture” (286-
303). Bu makale ilk olarak 1963 yilinda Venedik’te Ikinci Uluslararasi Tiirk Sanati
Kongresi’'nde sunulmus, daha sonra da yayimlanmistir. Kuran’m Anadolu Selguklu
ve Osmanli mimarisi tizerine ¢apraz eksenellik, igsellik ve digsallik kavramlari odakl
daha sonraki degerlendirmeleri i¢in bkz. “Cross-axiality as an Element of Design in
Anatolian Seljuk Architecture” (111-32) ve “Interiority and Exteriority in Turkish
Architecture” (250-57). Islevsel-akilci paradigma iizerine bkz. Sibel Bozdogan,
“Reading Ottoman Architecture”. Bati mimarlik tarihi yaziminda modernist para-
digma etkili olmus, 6zellikle de bu donemin Ronesans mimarlik tarihi aragtirmalarini
sekillendirmistir; bkz. Alina Payne, “Rudolf Wittkower and Architectural Principles
in the Age of Modernism”, Journal of the Society of Architectural Historians, 53
(1994): 322-42.
Bkz. 35-46. Bu konuya 1957 tarihli bir ¢aligmasinda Katharina Otto-Dorn da
deginmisti, “Seldschukische Holzsdulenmoscheen in Kleinasien”, Aus der Welt der
islamischen Kunst. Festschrift fiir Ernst Kiibnel zum 75. Geburtstag am 26.10.1957,
ed. Richard Ettinghausen (Berlin: Gebr. Mann, 1959), 59-88.
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Aptullah Kuran, The Mosque in Early Ottoman Architecture, 3.

Aptullah Kuran, Mimar Sinan (Istanbul: Hiirriyet Vakfi Yayinlari, 1986); bu kitap
Ingilizce olarak Sinan: The Grand Old Master of Ottoman Architecture (Washington,
D.C.: Institute of Turkish Studies, 1987) baghgiyla bir sene sonra yayimlanmistir.
Ayni yillarda tamamlanan ve Sinan’in kariyerindeki bigemsel doniisiimlere cephe
tasarimlari tzerinden yaklasan bir monografi icin bkz. Jale Erzen, Mimar Sinan
Dénemi Cami Cepheleri (Ankara: ODTU, 1981). Sinan’in eserlerini degerlendir-
medeki hakim yaklagim tipoloji ¢alismalari, ozellikle de camilerin dortgen, altigen
ve sekizgen destek diizenekleri dogrultusunda siniflandirilmasiydi; bkz. Giilru
Necipoglu, “Creation of a National Genius: Sinan and the Historiography of
‘Classical’ Ottoman Architecture”, Mugarnas 24 (2007), 141-83.

Bkz. “Form and Function in Ottoman Building Complexes” (443-55); “Osmanh
Kiilliyelerinde Yerlesme Diizeni: Bir Tipoloji Denemesi”(496-533); “A Spatial Study
of Three Ottoman Capitals: Bursa, Edirne, and Istanbul” (503-33).

Bkz. 619-27 ve 604-11.

Mimarlk tarihi yazziminda bilimsellik ve nesnellik paradigmalarinin tartigildigi bir
makale i¢in bkz. Alina Payne, “Rudolf Wittkower and Architectural Principles”, 324.
“Iznik Siileyman Paga Medresesi’nin Insa Tarihi ile Bagdagsmayan Mimari Kurulusu
Uzerine Goriigler” (344-59); daha énceki bir tarihlendirme ve yorum icin, Ekrem
Hakki1 Ayverdi, Osmanli Mi’marisinin [lk Devri (Istanbul: Istanbul Fetih Cemiyeti,
1966), 93-94.

Bkz. “Eyuip Kiilliyesi” (488-97).

Bkz. 235-49 ve 699-711.

Bkz. 133-249.
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Introduction

Modernism’s Vision, Architecture’s Past:
Aptullah Kuran and the Historiography
of Architecture in Turkey

Architecture in Turkey from the Seljuks to the Republic offers
a selection of published and unpublished articles written by
Aptullah Kuran between the 1960s and the 1990s. It includes also
material that was presented as lectures or conference papers by
Aptullah Kuran during more than thirty years of his academic and
professional life. Some of the articles included here are published
for the first time; many can now be found only with difficulty
in out-of-print journals and edited volumes. The first purpose of
this volume is, therefore, to make the work of this distinguished
scholar more accessible to researchers.

Additionally, several of the articles included in the volume
will be of interest to architectural historians and conservationists,
as they contain Aptullah Kuran’s detailed descriptions and
meticulously prepared drawings and photographs, and provide
invaluable documentation of buildings that have disappeared or
have been heavily restored. To supplement the illustrations in some
of the original articles and many of the lectures, we drew upon the
Aptullah Kuran Archive at Bogazi¢i University, which includes a
rich collection of drawings and photographic documentation of
Seljuk, Ottoman and Republican architecture, which was amassed
during Professor Kuran’s career.'
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Finally, this volume should be of particular interest for
the study of the architectural historiography of contemporary
Turkey. The examples of Aptullah Kuran’s scholarship which
are included here span more than three decades, from 1961 to
1995. During this time Kuran researched and wrote on a range
of topics in a wide historical spectrum, from medieval Anatolia
to contemporary Turkey. His scholarship reflects the changing
political and academic climate in which he lived and was shaped
by the conceptual frameworks and methodologies of architectural
history that were dominant during the decades he was actively
researching and writing. It also reveals the different ways in which
he negotiated the constraints of those frameworks by accepting,
ignoring, or reinterpreting them according to his changing
professional and intellectual concerns.

The forty-one articles in the book are organized within sub-
groups of historical periods, comprising architecture during the
age of Anatolian-Seljuks and their contemporaries, architecture
of the late-medieval principalities including the early Ottomans,
the classical Ottoman era, eighteenth and nineteenth centuries,
modern architecture, and a final thematic section on culture,
education and conservation. Within each subgroup, articles are
ordered chronologically according to their date of publication,
with a view to exposing the changing foci and emphases in the
scholarship of Aptullah Kuran.?

The recent interest in Seljuk, Ottoman and Early Republican
architectural historiography, sparked also by the temporal distance
of a century since the early writings on these topics, has resulted
in several critical evaluations of the intellectual and academic
roots, ideological underpinnings, and methodologies that have
shaped these areas of study.® This interest may, in turn, be placed
within the larger phenomenon of an increasingly self-reflexive art
historical scholarship, as historians of art, architecture and visual
culture interrogate the past and present agendas, methodologies,
conceptual and theoretical frameworks that have shaped their
field in diverse ways.*
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As Sibel Bozdogan and Giilru Necipoglu have remarked,
the grand narratives and canonical frameworks which shaped
the discourses about Ottoman and Seljuk architecture, when
scrutinized closely, reveal that “what has been taken for granted
as ‘universal’, ‘natural’, or ‘timeless’ is, in fact, context-dependent
and historically constructed.” The collected articles here are
no exception. They serve as indices of the diverse and changing
political, intellectual and personal histories in which they were
researched and written. The present volume contributes to inquiries
into architectural historiography through the presentation of the
work of a scholar who was connected in complex ways to the
multiple legacies of modern Turkish scholarship.

As a corpus of scholarship these articles exhibit Aptullah
Kuran’s transition from a more distinctly formalist, taxonomy-
oriented method that shaped his works in the 1960s and 1970s,
to one that foregrounded the historical framework of architecture
in the studies of the 1980s and early 1990s. Kuran’s earlier
works reveal his responses to the formalist approach of a former
generation of architectural historians in Turkey, among them Celal
Esad Arseven, Behcet Unsal, Ismail Hakk: Baltacioglu, architects
and/or teachers of architectural history with intimate ties to an
emerging modernist discourse on architecture.®

In a related, but nevertheless distinct manner, Kuran’s work
was also influenced by, and responded to, the work of his doctoral
supervisor at Ankara University, Katharina Otto-Dorn.” A student
of Joseph Strzygowski, Otto-Dorn represented the German
formalist school of art history in the Ankara of the 1950s.® The
formalist approach promoted in Turkey during the early decades
of the twentieth century that was inherited by Kuran celebrated
rational, tectonic, secular, and functional building practices
of high modernity, and sought out these characteristics in the
architecture of medieval Turco-Muslim Anatolia, and particularly
the Ottoman Empire. These related but diverse strands of
formalism would merge in the work of Aptullah Kuran with
a vision of architecture that was grounded in both history and
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humanities, disciplines he had encountered as a student at Robert
College, again during his studies in architecture at Yale University,
later as the founding rector of Bogazici University, and finally, as
the chair of the History Department of that institution.

Articulating architectural typologies based on formal and
functional comparisons was a primary concern in Aptullah Kuran’s
early scholarship; his first books, on the early Ottoman mosque
and Seljuk medreses respectively, exemplify well this concern with
taxonomy.” Unlike many of his predecessors and contemporaries,
the formalist logic and approach that Kuran used to establish and
explore building typologies was not paralleled by a search for the
“purity” of the Turkish tradition. His work on medieval Anatolia
and the Ottoman world repeatedly reveals his observations on
cross-cultural dialogue between various indigenous and newly
emerging traditions and practices within a multi-religious and
multi-ethnic cultural landscape. While spatial analysis and the
formalist tradition in art history remained central to Kuran’s work
throughout his scholarly career, he frequently transcended the
essentialism of nationalist paradigms that so often accompanied
formalist methodologies. Kuran’s strong commitment to empirical
observation and his interest in cultural interaction ultimately
allowed him to establish a firm distance from reductivist and
unilinear visions of the architectural past.

While Aptullah Kuran’s decision to become an architect may
have been sparked by his father, Hiuseyin Mazlum Kuran, a
building contractor who in the 1930s worked in Ankara with the
early Republican cadre of architects such as Clemens Holzmeister,
his exposure to humanities during his undergraduate years at
Robert College, and particularly to the work of Hilary Sumner
Boyd (co-author with John Freely of Strolling Through Istanbul),
may also have served as a catalyst for his later decision to become
an architectural historian.'

Leaving Robert College in 1948 for the United States, Aptullah
Kuran pursued a second bachelor and then a master’s degree
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in architecture at Yale University, and was a student in the
architecture department there until 1952. It was an exciting time
to be studying architecture at Yale. Louis Kahn was teaching at the
School of Architecture while designing his first major commission
for the campus: the starkly modernist Yale University Art Gallery,
completed in 1953. That same year, and on the same campus,
the construction of the David S. Ingalls hockey rink commenced.
It was a massive Expressionist concrete structure (today fondly
called “the Whale”) that was designed by Eero Saarinen, best
known for his iconic TWA terminal at the John FE Kennedy
international airport. Vincent Scully, Yale’s most prominent and
outspoken professor of architectural history to date, had just
started his teaching career there in 1947, a year before Aptullah
Kuran arrived on that campus.!!

Three years after Aptullah Kuran returned to Turkey from
Yale, he established an architectural practice in Ankara in 1957.
Perkins Hall, the Engineering building at Bogazici University, was
among his first projects. Designed by Kuran as a glass, concrete,
and brick building it is testimony to the years he spent in New
Haven’s modernist architectural climate.”> In 1957 Aptullah
Kuran also became involved in the establishment of the Faculty
of Architecture at the newly founded Middle Eastern Institute for
Technology in Ankara, later called the Middle Eastern Technical
University. His teaching and administrative career there would
continue for the next eleven years. By the early 1960s his interests
and his career path had started to shift from the practice of
architecture to the academic study of architectural history.

The earliest article in the present collection, and among
the first that Aptullah Kuran wrote while teaching at METU,
is “A Study of the Turkish Architecture of Modern Times”,
published by the Turkish Historical Foundation in 1961 in the
conference proceedings of the First International Congress of
Turkish Art, which had convened in Ankara in 1959."° This
article and two others written in the early 1960s, “Cagdas
Mimaride Madde ve Ruh: XX. Yiizyillda Bati Mimarisiyle Turk
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Mimarisinin Gelismesi Hususunda Mukayeseli Bir Caligma”
and “Turk Barok Mimarisinde Bati Anlaminda Bir Tesebbiis:
Kuguk Efendi Manzumesi” reveal the early interest Kuran had in
placing contemporary Turkish architecture within an international
modernist discourse, and in positioning the architecture of the
Ottoman Empire within a wider framework of “Western” or
“Mediterranean” art.'* This interest in both issues would shape
his scholarship to an important degree throughout his life.

By the late 1960s, Aptullah Kuran had stopped practicing
architecture and was firmly committed to following a career in
architectural history. His first two books, The Mosque in Early
Ottoman Architecture and Anadolu Medreseleri each begin
with a discussion of the historical and art historical significance
of these particular structures and provide brief historical
overviews. Building typologies are then presented in chapters
focusing on different types of plans and spatial configurations.
His modernist training as an architect in the 1940s and 1950s
encouraged Aptullah Kuran to consider space and related
notions such as centrality, axiality, interiority and exteriority as
key tools with which to understand the architecture of both the
present and the past.!” This modernist conceptual apparatus
and the functionalist-rationalist paradigm that had informed
the interpretative strategies of architectural historians in
Turkey from the 1920s onwards gave shape to Kuran’s articles
such as, “Basic Space and Form Concept in Early Ottoman
Mosque Architecture,” and continued to have an impact on his
architectural analyses in the following decades.!®

Particularly in his earlier work, Kuran sought for continuity in,
and the evolution of, forms in Anatolian architecture. Diachronic
connections in the Turco-Muslim architecture of Anatolia, from
the medieval era into the classical Ottoman world remained a
concern, as did earlier cultural links with the Iranian world.
Likewise, in articles such as, “Anadolu’da Ahsap Siitunlu Selguklu
Mimarisi,” he explored Anatolian innovations, and sought to
identify links with Central Asian practices that might have been
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brought into Anatolia by nomadic Turks.!” While these inquiries
are rooted in the formalist art historical tradition in Turkey
(and an essentialist notion of “Turkishness” that was one of the
building blocks of that tradition), Kuran continued to explore
synchronic connections and interactions. As is evident from his
introduction to The Mosque in Early Ottoman Architecture he
was critical of the preoccupation with “influences” that colored
contemporary art historical writing in Turkey:

No civilization that comes in contact with other civilizations can claim
immunity from outside influences. The Ottoman Turks were no exception. It
would be unrealistic to assume that a tribe of Turkish people who migrated
from Central Asia to western Anatolia, building an empire that stretched from
Istanbul to Iran, Yemen, Egypt, Algiers, Hungary, and the Crimea were not
interested in, or influenced by, historic or contemporary works of art and
architecture which they encountered and that these influences did not play a
part in the formulation of Ottoman Turkish state architecture.'

By the time that Aptullah Kuran completed his seminal
work on Sinan in the mid-1980s he had shifted the balance
of his interpretation of Ottoman architecture, foregrounding
the historical process and further distancing himself from a
taxonomical approach.” Kuran’s monograph, Mimar Sinan,
was the first chronologically organized stylistic analysis of
Sinan’s works which also considered the impact of different
patronage levels on the architectural projects.”” This book,
and the comprehensive catalogue of Sinan’s oeuvre that was
appended to the Turkish edition, were also based on a close
reading and analysis of the building inventories found within the
architect’s autobiographies. From Sinan: The Grand Old Master
of Ottoman Architecture and several articles Kuran published as
part of an unfinished project on Ottoman building complexes,
it is clear that he paid increasing attention in the late 1980s and
1990s to the larger socio-political and institutional context of
Ottoman building ventures.?!
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In his research on later Ottoman architecture of the 19th and
early 20th century Aptullah Kuran consistently underlined the
historicism that informed the neo-Ottoman architecture of Vedat
Tek, Kemalettin Bey and their contemporaries. He insisted in 1961,
in “A Study of the Turkish Architecture of Modern Times,” and
again in 1994, in a talk titled “19. Yiizyill Osmanh Mimarisi” that
the Ottoman revivalism of classical Ottoman forms in the early years
of the twentieth century should be understood within the framework
of historicism, rather than nationalist concerns. He underlined the
connection between this and earlier trends of revivalism that had
shaped Ottoman architecture from the later decades of the nineteenth
century onwards.”> Yet, he remained a staunch modernist in his
critique of such revivalism; for Kuran all historical revival in modern
times was a formal and intellectual dead end.

Kuran was a product of a time when the scientific and
objective agenda of art and architectural history prevailed.”?
Choosing to distance himself from preconceptions, he made an
effort to substantiate his arguments through careful on-site study
of buildings and comparative analyses. Hence he convincingly
argued for a later date for what was considered to be the
earliest Ottoman medrese, whose orderly layout and “mature
architectural style” had been a source of somewhat puzzled
admiration and pride for earlier scholars.>* Likewise, in his
“Eyup Kiulliyesi,” he offered, through a careful evaluation of
written sources and visual documentation prior to its destruction
in the 1766 earthquake, a more modest, but more plausible,
reconstruction of the fifteenth-century Eytip mosque, compared
to Ekrem Hakki Ayverdi’s largely accepted reconstruction.”® The
significance of these revisions in dating and reconstruction lies not
only in the particularities of chronology and layout, but in the way
they highlight Kuran’s ability to establish an intellectual distance
from ideologically informed interpretations of architecture that
were based on nationalist pride.

Aptullah Kuran’s intellectual honesty and his enthusiasm
for newly opening vistas in the field, particularly during his
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academic and administrative career in the history department of
Bogazi¢i University in the 1980s, allowed him to further explore
the many cultural connections he saw between the Ottoman
Empire and those that it had inherited from past or neighboring
civilizations, such as the Byzantine Empire, and the larger
Mediterranean world. Articles such as “An Analysis of Anatolian
Seljuk Architecture” and “The Medrese and the University” reveal
his interest in bringing together, and searching for the common
ground between the cultural and architectural traditions of the
wider Euro-Mediterranean world.?®

It was perhaps the insight he had gained throughout his
international personal and professional life that made it possible
for Aptullah Kuran to appreciate how contacts between cultures,
just as between individuals, can serve to enrich rather than
threaten relationships and exchanges. Hence, with a similar intent
to seek out, and to celebrate, cultural connections in architecture,
Aptullah Kuran wrote the Charles Matthews Lectures, a series of
six talks about different aspects of Anatolian Seljuk architecture,
sponsored by Columbia University’s Graduate School of
Architecture, Planning and Preservation, in 1981. *” With the
Matthews Lectures—published and illustrated in this volume
for the first time—and the Sinan Lectures, which he delivered
throughout 1989 in New York, Chicago, London, Bath, Oxford,
Cambridge and Rome, Aptullah Kuran introduced many students
and faculty around the world to the architecture of medieval
Anatolian and Ottoman civilizations. Conceived as introductory
surveys to the material at hand, these lectures testify to Kuran’s
concerns with educating audiences who had little familiarity with
the medieval Anatolian and Ottoman architectural past. As such,
the Matthews Lectures also evince the state of the field of Islamic
art in the 1980s, particularly in the west, which largely privileged
the medieval heritage of the central Islamic lands, and used the
survey as a pedagogical tool.

The final group of articles included in this volume is grouped
under the heading “Culture, Education, and Conservation.”
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Ranging from 1980 to 1994, they indicate that Aptullah Kuran
became increasingly concerned towards the end of his career
with the more practical aspects of how inadequate preservation
measures were threatening the architecture that had been so
central to his life’s pursuits. While he had served on the Turkish
High Commission of Historic Buildings and Monuments from
1959 to 1983, it was during the four years of his tenure on
Istanbul’sv. v Commission, from 1987 to 1990, that Aptullah
Kuran wrote most poignantly about the challenges of preserving
Istanbul’s architectural heritage, and of the many monuments that
he had so carefully measured, drawn, photographed, researched,
and taught to a generation of students during his professional life.

When these articles are contextualized in the frameworks
of Ottoman and modern Turkish historiography, and the
historiography of art and architecture at large, it is clear that
Aptullah Kuran’s scholarship was shaped at the macro and micro
levels by the political changes that were occurring in Turkey from
the Early Republican era through the mid-1990s, and also by
the personal and individual choices that he made as an architect,
architectural historian, and administrator. These works thus
reflect larger currents that were shaping the discourses of Seljuk,
Ottoman and Early Republican architectural history; and they
also demonstrate the more personal and individual choices and
interpretations that one scholar made within those changing
waters. In conclusion, Architecture in Turkey from the Seljuks
to the Republic is a rich resource for the history of medieval
Anatolian, Ottoman, and Early Republican architecture, and for
the history of how the discipline of architectural history evolved
in Turkey, as seen through the work of one of its important actors:
Aptullah Kuran.

Cigdem Kafescioglu and Lucienne Thys-Senocak
Istanbul, March 2012
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NOTES

We would like to thank Ahmet Ersoy and Oya Pancaroglu for reading and
commenting on this introduction, and for answering various questions during the
editorial process. Our thanks also go to Omiir Bakirer for helping us correlate some
of Aptullah Kuran’s early publications with the different stages of his career at
Middle East Technical University.

T The Aptullah Kuran Archive is currently being catalogued and digitized at the
Bogazigi University Department of History. It will be available to researchers as part
of the department’s special collections during the academic year 2012-13.

2 While the terminology used in the historical periodization followed in the volume
has been problematized in recent assessments of art and architectural historiography
in Turkey, we have decided to follow Kuran’s categories rather than revisionist
terminologies so as to present the historiographic aspects of his scholarship as
clearly as possible. For a discussion of periodization in Ottoman architectural
history, see Tiilay Artan, ”Questions of Ottoman Identity,” p. 85-109 in Rethinking
Architectural Historiography, ed. Dana Arnold, Elvan Altan Ergut and Belgin Turan
Ozkaya (London: Routledge, 2006).

3 For recent discussions of architectural historiography, see History and Ideology:
Architectural Heritage of the “Lands of Rum,” ed. Sibel Bozdogan and Giilru
Necipoglu. Special issue of Mugarnas 24 (2007). See also Ayda Arel, “Inaccuracies,
Commonplace Statements, and Marginality: A New Discourse for Ottoman
Architecture,” Seven Centuries of Ottoman Architecture: A Supra-national Heritage,
ed. Nur Akin, Afife Batur, Selcuk Batur (Istanbul, YEM Yayin, 1999), Tilay
Artan, “Questions of Ottoman Identity and Architectural History,” in Rethinking
Architectural Historiography, Ugur Tanyeli, “Bir Historiyografik Model Olarak
Gerileme-Cokiis ve Osmanli Mimarhg Tarihi,” Osmanli Mimarhigi'mn 7 Yiizyil:
Uluslariistii Bir Miras (Istanbul: YEM Yayn), 1999, 43-9.

4 See Rethinking Architectural Historiography, ed. Dana Arnold, Elvan Altan
Ergut, Belgin Turan Ozkaya (London: Routledge, 2006); Mark M. Jarzombek,
Vikramaditya Prakash and Francis D. K. Ching, A Global History of Architecture
(Hoboken, New Jersey: Wiley, 2010), Michael Ann Holly and Marquard Smith, eds.
What is Research in the Visual Arts: Obsession, Archive, Encounter (Williamsburg:
Clark Art Institute, 2009), James Elkins, Master Narratives and Their Discontents
(London: Routledge, 2005), Journal of the Society of Architectural Historians, 58
(1999).

5 Sibel Bozdogan and Giilru Necipoglu, “Entangled Discourses: Scrutinizing Orientalist
and Nationalist Legacies in the Architectural Historiography of the “Lands of Rum,”
Mugarnas 24 (2007), 2.

6  Sibel Bozdogan, “Reading Ottoman Architecture through Modernist Lenses:
Nationalist Historiography and the ‘New Architecture’ in the Early Republic”,
Mugarnas 24 (2007), 199-222.

7 Aptullah Kuran completed his doctoral studies at Ankara University’s Faculty
of Letters, History and Geography in 1967. His doctoral dissertation, published
later as Anadolu Medreseleri, vol. 1 (Ankara: Tiirk Tarih Kurumu, 1969),

000 - SELCUKLUDAN CUMHURIYETE.indd 45 25.05.2012 16:54



XLVI ARCHITECTURE IN TURKEY FROM THE SELJUKS TO THE REPUBLIC

I0

II

I2

13
4
15

16

was carried out under the supervision of Professor Katharina Otto-Dorn. As
Otto-Dorn relocated to the United States to continue her teaching career at the
University of California, Los Angeles shortly before the completion of Kuran’s
doctoral work, he finished his dissertation under the advisorship of Goniil Oney.
We are grateful to Prof. Omiir Bakirer for providing information on Aptullah
Kuran’s career and publications at METU.

Oya Pancaroglu, “Formalism and the Academic Foundation of Turkish Art in the
Early Twentieth Century,” Muqarnas 24 (2007), 67-78.

Aptullah Kuran, The Mosque in Early Ottoman Architecture (Chicago: University
of Chicago Press, 1968; published in Turkish as ilk Devir Osmanli Mimarisinde
Cami (Ankara: ODTU, 1964)) and Anadolu Medreseleri, v.1 (Ankara: Tirk Tarih
Kurumu, 1969). Following the completion of ilk Devir Osmanli Mimarisinde Cami,
Kuran was appointed as associate professor at the Middle East Technical University’s
Department of Architecture.

This book has been recently updated and republished as, Hilary Sumner-Boyd and
John Freely, Strolling Through Istanbul: The Classic Guide to the City (London, LB.
Tauris, 2010).

In the introduction to the Turkish edition of The Mosque in Early Ottoman
Architecture, Aptullah Kuran thanked both Sumner-Boyd and Vincent Scully (flk
Devir Osmanli Mimarisinde Cami (Ankara, 1964), 7).

Other buildings that were designed by Aptullah Kuran were the Tropical Diseases
Hospital at the Yesilkoy Airport, the Iranian Cultural Center at Gaziosmanpasa
in Ankara, the Ozer Esen house in Erenkéy and the Ogelman house in Tuzla. See
Giinhan Danigman, “A Short Biography of Prof. Aptullah Kuran,” Aptullah Kuran
DBgin Yazlar (Essays in Honor of Aptullab Kuran), (Istanbul: Yapi Kredi Yayinlari,
1999), 16.

See p. 619-27 of this volume.

See p. 629-53 and 537-46 respectively.

Sigfried Giedion’s Space Time and Architecture: The Growth of a New Tradition
(Cambridge: Harvard University Press, 1954), and Bruno Zevi’s Architecture as
Space: How to Look at Architecture (ed. J. A. Gerry, tr. Milton Gendel; New
York, Horizon, 1957) maybe noted as distinct, but nevertheless highly influential
explorations on space as a key interpretative tool in the early and middle decades of
the twentieth century. For an analysis see Spiro Kostof, “Architecture, You, and Him:
The Mark of Sigfried Giedion,” Daedalus 105 (1976), 189-204; Arthur Molella,
“Review: Science Moderne: Sigfried Giedion’s Space Time and Architecture and
Mechanization Takes Command,” Technology and Culture 43 (2002), 374-89.

See “Basic Space and Form Concept in Early Ottoman Mosque Architecture,”
p- 286-303 in this volume. This article was first presented in Venice in 1963 as a
paper for the Second International Congress of Turkish Art and then published in
Atti Del Secondo Congresso Internazionale di Arte Turca, Venezia 1963 (Naples,
1965). See also “Cross-axiality as an Element of Design in Anatolian Seljuk
Architecture,” and “Interiority and Exteriority in Turkish Architecture” (p. 111-32
and 250-57) in the present volume for later explorations of cross-axiality, interiority,
and exteriority. On the functionalist-rationalist paradigm, see Sibel Bozdogan,
“Reading Ottoman Architecture.” For paradigms of modernist architectural design
and theory that informed historical study, and particularly European writing on
Renaissance architectural history at the time, see Alina Payne, “Rudolf Wittkower
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and Architectural Principles in the Age of Modernism,” Journal of the Society of
Architectural Historians 53 (1994), 322-42.

“Anadolu’da Ahgap Siitunlu Selguklu Mimarisi,” Malazgirt Armagan: (Ankara,
1972), p. 35-46. The topic was addressed earlier by Katharina Otto-Dorn,
“Seldschukische Holziulenmoscheen in Kleinasien,” in Aus der Welt der islamischen
Kunst. Festschrift fiir Ernst Kiihnel zum 75. Geburtstag am 26.10.1957, ed. Richard
Ettinghausen (Berlin: Gebr. Mann, 1959), 59-88.

Aptullah Kuran, The Mosque in Early Ottoman Architecture, 3.

Aptullah Kuran, Mimar Sinan (Istanbul: Hiirriyet Vakfi Yayinlari, 1986). The English
version was published in the following year as Sinan: The Grand Old Master of
Ottoman Architecture (Washington, D.C.: Institute of Turkish Studies, 1987).

For a monograph from the same years focusing on stylistic transformations of Sinan’s
career through the lens of facade designs see Jale Erzen, Mimar Sinan Dénemi Cami
Cepheleri (Ankara: ODTU, 1981) Typology, and particularly a classification of the
mosques according to quadrangular, hexagonal, and octagonal support systems, was
the predominant approach to Sinan’s work; see Giilru Necipoglu, “Creation of a
National Genius: Sinan and the Historiography of ‘Classical’ Ottoman Architecture,”
Mugarnas, 24 (2007), 141-83.

See the following articles in this volume: “Form and Function in Ottoman Building
Complexes” (p. 443-55); “Osmanh Kiilliyelerinde Yerlesme Diizeni: Bir Tipoloji
Denemesi” (p. 496-502); “A Spatial Study of Three Ottoman Capitals: Bursa, Edirne,
and Istanbul” (p. 503-34).

See 619-27 and 604-11, respectively.

On the scientific and objective agenda of architectural history see Alina Payne,
“Rudolf Wittkower and Architectural Principles,” 324.

Ekrem Hakki Ayverdi, Osmanli Mi'mdrisinin [lk Devri (Istanbul: Istanbul
Fetih Cemiyeti, 1966), 93-94; for Kuran’s interpretation “Iznik Siileyman Pasa
Medresesi’nin Insa Tarihi Ile Bagdasmayan Mimari Kurulusu Uzerine Goriisler,” p.
344-59.

See pages 488-95.

See pages 235-49, 699-711.

See pages 133-249.
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