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Eno Magazine is a student publication founded

in 2011.

Eno’s name comes from the Eno River in

North Durham and the original inhabitants of the
land, the Eno people, who by the late 1700’s had
merged with the present-day, federally recogrﬁzed
Catawba nation. The Catawba nation now ‘officially
resides along tb_ﬂ-rCatawba river onthe border of
North Carolina. At a broader scale, Eno’s name
reflects our connection to the places where we live,
work, and play, and to the Earth. To that end, we
acknowledge the'important work of the Eno River
Association in preserving the natural and cultural
legacies of the Eno River Basin and the thousands
of organizations around the world that do similar work.

sites.duke.edu/enomag/

Our Mission: To inspire a respect for our
environment by engaging in thoughtful expression
through the use of artistic, reflective, and credtive
Work. :

This publication is available in electronic format on

our website. However, we believe print is a powerful

and evocative medium, and so we have chosen to 55
print a limited number of copies. When you've A
finished reading, please share this magazine with a o
friend.
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Letter from the Editors:

Here at Eno, we believe art holds a powerful and unique place in the environmental movement. It can act
as storyteller, connector, and catalyst. It is an important bridge between science, emotion, and humanity.
And it can raise awareness of environmental issues, inspire action, and offer space to critically reflect on
our relationship with the natural world.

Eno exists as a community to celebrate.the beauty of our planet and its people. It also exists as a home for
creativity and self-expression within the pursuit of a more sustainable and just world.

=

i
In this issue, we hope you discover moments of connection, reflection, and.appreciation. Whether you're

reading this from the comfort of your home, beside a babbling brook, or flipping through pages as you walk
across campus, we invite you to pause and feel.

With gratitude,
Sierra, Brandon, Fileen, Samantha, Cecilia, and Simran

| Photo by: Dodge Li
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oceanborne
Abi Human

Laying in the briney embrace of my mother

Safe in the enormity of her arms, immersed and unencumbered
I rest my head, nuzzling into the softness of silt

The weight of the world, as they say, melts away

I come home, back into myself as I only ever do

in the ease, the breeze, the reeds

buoyed by the lapping of the surf,
lackadaisical, languid

like a lullabye.
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Bald Cypress

Madeline Merriman

In a derelict swamp

I grow.

To the naked eye,

I'look dead.

No elvish foliage cloaks

My bark.

My interior, life has eaten
Deadwood fungi long ago hollowed
A hallowed temple remains
Home to critters large and small.
A precarious life I choose

Upon the edge of doom,

I, who am ancient.
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Grand
Erik Moyer

Seas of red and yellow
flooding desert skies.

Her radiance, blushing, echoes,
her melody now lullaby.

His peak speaks in valleys,

a heaven in her hell.

Friendship and fear, mind and malice,
dry to vapors as the river swells.

This great pit never felt so small

with four feet hung over its edge.

And though she stands but five feet tall,
she’s a mountain in his head.
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Art & Environmentalism:
An Interview with Dr. Miguel Rojas-Sotelo

Interview by: Eileen Jennings

20
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art historian,

visual artist,
activist,
scholar,

and curator

Miguel Rojas-Sotelo is an art historian, visual artist,
activist, scholar, and curator. He holds a Doctorate
(PhD) in visual studies, contemporary art, and
cultural theory from the University of Pittsburgh
(2009). Miguel worked as visual arts director of
the Ministry of Culture of Colombia (1995-2001)
and independently as an artist, curator, filmmaker,
and critic ever since. His areas of interest include:
decolonial aesthetics, subaltern studies, the global
south, contemporary visual circuits, culture and
power, Latin American visual production, cultural
politics and subjectivity, performance and film
studies. Rojas-Sotelo currently works and teaches
at the Center for Latin American and Caribbean
Studies at Duke University and is the Director of the
NC Latin American Film Festival.

It is in that “materialization”
[of feeling/thinking] via embodied
practices — music, visual,
audiovisual, dramatic, performatic,

literary, and oraliterary arts ...
where hope resides y»

Since 2015, Miguel has been teaching and convening
conversations on environmental communication
issues. His courses, including Narrating Nature:
Documentaries for Environmental Studies (ENV
315S) and Challenges to Sustainable Development
(ENV 982), addressed the historical, technical,
and cultural dimensions of communicating and
advancing environmental action. The central tenet of
these courses and related academic and film projects
is to bridge the complexity of the environmental
sciences and the issues of global climate change to
the communities most affected by limited access
to modern/western ways of life (development)
due to inequalities and systemic racism. Through
coursework, students learn that many of those
communities are closer to sustainability due to
low consumption (limited carbon impact), their
relationships with natural systems, and a profound
belief in the ethics of relation among humans,
non-human persons, and the natural systems that
provide for good living.

In his free time, Miguel enjoys watercolor and comic
storytelling with his daughter and collaborator
Alegria.
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As a child, I joined my father, an ethnobotanist and forestry
engineer, in walking and exploring all sorts of forests, ecosystems,
and communities. I also grew up listening to the stories of my
grandfather, Don Miguel, a campesino (peasant) who had deep
respect for nature and her cycles. He always reminds us to see and
listen to what she has to tell, or we will suffer the consequences.

I remember watching Star Wars: Episode VI Return of the Jedi
(1983), the iconic battle on Endor with the Ewoks, where the
forest is a main character. At the same time, I was mesmerized

by the French oceanographer, filmmaker, and environmental
advocate Jacques Cousteau. He co-invented the Aqua-Lung,

a self-contained underwater breathing apparatus that allowed
divers to move freely and explore the ocean’s depths. Cousteau’s
work with his ship, the Calypso, and his TV series, The Undersea
World of Jacques Cousteau and The Cousteau Odyssey, captivated
audiences and raised global awareness of marine conservation. At
that time, the series had multiple runs, and we were able to see it
many times. In Colombia, in the late 1980s and 1990s, we had a
TV show called Naturalia, which mixed footage from BBC Nature
Documentaries with scenes from our biodiverse nation. I am part
of the third telecommunication revolution (the digital/Internet
surge), but lived through the prime of film, at the time, the most
immersive of the arts. This is also the time of the emergence of
the modern environmentalist movement, the Rio Declaration
(1992), and the Kyoto Protocol (1997), among others. I am the
result of those moments.

Academia is an extension of ancestral ways of storytelling,

the human way to create knowledge. The past 200 years have
brought about a telecommunications revolution that has altered
the old forms of knowledge transmission. From photography to
cinema to wired telegraphy to instantaneous, global, and mobile
digital connectivity. This shift now merges 5G, AI, and cloud
technology to bring us closer together while at the same time
taking us apart. When I saw (in college) Koyaanisqatsi -Life Out
of Balance (Godfrey Reggio's film of 1982), I saw a way to present
the complexity of that transformation with images and sounds.
Because we are in academia, we have at our disposal all sorts

of topics, themes, and issues, and we also have the privilege of
studying modes of transmission and access tools to produce such
stories. My responsibility at the university is to guide students to
find the resources they need and to help them determine what
they want to do. In doing so, I am also a participant in such
processes.

Eno

21



In each of my classes, we interact not only with documentary
and artistic photography, film, visual arts (up to 40 films every
semester), literature, poetry, but also with scientific publications
(papers, articles, chapters, books) and policy, in which
environmental topics are addressed from multiple perspectives.
It is hard to single out a few pieces or individuals, as each is
doing the best from their expertise to share what they believe

is important. I could talk about Jared Diamond, the American
scientist and historian, who, in each of his works (from The Third
Chimpanzee to Collapse: How Societies Choose to Fail), invites
hundreds of voices (in a hyper-quotational fashion) to construct,
in the nonfiction genre, complex forms to approach a subject.

In the Carolinas, the Triangle, and Durham in particular, we

are facing water issues. This is the most pressing environmental
issue because it connects to all aspects of human and non-human
activities. If we think in housing, access to clean water for the
growing population is a main concern; food production is being
challenged by the changing and at times severe changes in the
cycles that affect productivity (yields), promote erosion (by

bad farming practices and water runoff), and climatic disasters
as we have seen in Western NC and along the seashore; high
demand for energy production (in coal, gas, nuclear power as
chilling source for power plants), as well as for the increase
demand in the creation of new data centers across the state; in
Raleigh, Durham and Chapel Hill we are seeing attempts to
engineer our relationship with rivers, lakes, and creeks as water
quality (potabilization), water waste management, flooding,

are topics in discussion at all times in our townhalls and across
organizations and individuals. On the conservation side, we see
the disappearance of species (insects, fish, reptiles, mammals,
and birds) mostly connected to the loss of ecosystems and the
contamination of water sources. This region is prone to extreme
dry and extreme wet periods, both of which are connected by
water cycles disrupted by human activity. We can extrapolate that
challenge across multiple regions of the world, including sea-level
rise, glacier melt, potable water access, pollution, extreme events
(floods and droughts), fisheries, energy, etc. We must do more on
that front.
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Art by: Miguel Rojas-Sotelo
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Pacha Mama (Mother Nature) is resilient, as my friends, the
Indigenous Kogi, Arhuaco, Wiwa, and Kankuamo from Sierra
Nevada (Gonavindua), said, “from the beginning, she gives all
for her children, she does not ask for anything in return” With

or without us, she adapts and recovers; we, as a species (now in
our prime), have played a role, but it is limited to the extent of
our needs within large natural systems. I do not think we are
doing right so far. The future? That is a human construct; in

the long geo/bio/eco timeline (multi-linear), we are minuscule.
Perhaps in our short presence as individuals, if we stay put in our
contemporary ways of being (modern/colonial/capitalist), we
won't see improvements for the whole of our species, and others.
But if we step out of this form or existence (our comfort zone), we
will see other ways of being in this same world. And then hope
re-emerges. The arts are a vehicle for such imaginations; they can
break from our privileges and take us on journeys, as my father
and grandfather did for me, of humility, where the materialization
of feeling/thinking shows us possible scenarios, some real and
some utopic. It is in that “materialization” via embodied practices
-music, visual, audiovisual, dramatic, performatic, literary, and
oraliterary arts (that can challenge our reliance on Western
rational models) where hope resides. We can all walk that path,
which is not the same for everyone, but one that understands
multispecies networks, alliances, and respect.

Art by: Miguel Rojas-Sotelo
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Do you feel hope for the
future? Why? How can we
use art to inspire hope?




Art by: Miguel Rojas-Sotelo

I have been in the selection committee of the Full Frame
Documentary Film Festival for more than a decade, and I have
also directed the NC Latin American Film Festival since 2008.

I have seen thousands of documentary pieces being made and
have been able to program and show many of them. I believe in
the investment in artists, documentarians, and photographers
working in, with, and along with communities of human and
non-human beings alike. I believe we have made advances in
highlighting and sharing stories of suffering through what we call
apocalyptic documentaries, such as Inconvenient Truth, Before
the Flood, Under the Dome, Plastic China, etc. Also, nature films
have captured the incredible diversity, beauty, and challenges

of multiple ecosystems as scientific advancement progressed.

I see how each IPPC report has impacted the work of artists

in informing and being informed about the complexity of the
environmental damage caused by human activities in global and
local contexts. At times, it is frustrating that films follow the news
cycle and focus on those painful aspects of reality. At times, I
want more direct action by those involved, more responsibility
placed on the culprits, and/or more focus on stories of healing,
adaptability, hope, and sustainability. At other times, I want less
content and more on the minuscule, slow temporality of many
natural cycles, which implies intimacy, trust, dedication, and care.
I believe the issue at stake is in how to share all that is being and
has been done in communicating, sharing, and presenting global
and local changes to natural systems, available to all. This implies
the realization that our privileged life in some parts of the North/
West is not sustainable, and that is deeply unfair to other human
beings (of the same species), and destructive to the multiple
species that make up this place we call home/hearth/mother/Gaia
habitable for all. Isolation, nativism, exceptionality, and a belief
that technology will save the day are, unfortunately, not the best
recipe for our times.
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Maya visual artist and activist Benvenuto Chavajay Ixteteld
asked his father, who is illiterate in Western terms (did not learn
to read and write in alphabetic terms), what “art” means in the
Maya language. He did not understand the question. The artist
explained, described, and gave examples to his father, and then
suddenly he said: “That word/concept you are talking about for
us here in the Maya lands of Guatemala means ‘the everyday
life. We transform ideas into form, and forms into ideas. But

we do not take them away into sacred spaces such as the ones
you describe, churches, theaters, museums, books. Our sacred
spaces are here: the lake (Atitlan), the forest, our homes, where
they serve a function (not only have value).” I have asked my
friends in other Indigenous communities, and they do agree
with that assessment, art does not have a direct translation in
many languages, it is “relation and transformation” Nature gives
us the material conditions of existence, and we, as individuals,
groups, communities, and societies, take from nature goods
that are needed for our daily lives. Most of that taking must

be compensated for in the indigenous cosmovision through
offerings, deeds, and balance with the ecosystems. We lost that
relationship and disconnected ourselves from the obligation to
pay back (not in economic terms). Then the natural materials are
‘transformed” into objects, most of the time with mastery and
aesthetic value, and used in our daily lives. Industrialization and
specialization have changed low-impact forms of transformation,
creating mostly systems of exchange and value, bringing objects
to produce what we call quality of life (in Western terms),
leaving mastery and aesthetics under logics of homogenization
and customization. Art in the West is valued and operates
within market conditions in which class (status), capital, and
commodification are more important than the material needs
of everyday life. As long as we keep that distance between art
and life, we only reproduce a system of privilege that encourages
the commoditization of relations and transformations, which
serves the Kantian logic (aesthetics) of an art that resides in the
sphere of the sublime (and is beautiful under certain canons).
Recognizing that art is a manifestation of such a relationship and
transformation implies action (aesthesis) that will bring art into
the realm of everyday life, hopefully informing and highlighting
the networks of relation that sustain life in our common home.
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Cylindrical tree
With a spoonful of leaves
You are an oar
If only your roots
I could see.

Eno

Cylindrical Tree
Madeline Merriman
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Summer’s Delight
Julia Kirkland

The Koi sprinkled their silence over the pond,

A Japanese maple draped its leaves gently on the surface,
perhaps to see its reflection.

Warblers and cardinals sang their morning choir,

gently coaxing the world awake

She burst outside to face the Honeysuckles

freckling the fence

inviting and whimsical

Cicadas purr in midday summer heat
Foxes splay their fur to the blue and the breeze,
drinking their fill of sunshine until the sky turns purple and red

Photo by: Andrew Dominguez
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Photo by: Dodge Li

It was dusk,

The air cloaked with smells of barbecue and hydrangeas.

sounds of laughter broke the muggy buzz and the Crickets joined their choir
Fireflies hung in the humidity,

wobbling sluggishly, drunk on summer air.

clammy kid hands cupped the air,

wanting to hold light

Hair damp with thrill and excitement

She lay her skin on the cold pillow,

relieving her rosy cheeks from the heat of the day.
Slipping into dream space,

from the music of night critters

Summer dusk, nature’s childhood delight.

Eno
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I woke up in time today o
for the morning commute. '
I am usually only here

for the evening one.

100,000 parrots out for the day. -
Sweet squawking in the sunlight. "--
My favorites fly in pairs

the bigger ones.
I was also greeted

with a cloud

of the noisy little pretty ones.
They are all,

green.

I said ‘buenos dias’

To the neighbor ducks and chickens
Watched the bunnies hop the ledge
Waiting for breakfast

I swear a duck spotted me

I left every door open

window wide,

let all the light in.

MORNING COMMUTE
Sarah O’Malley

Photo by: Crystal Han
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The sunlight dapples *

Casting light, casting shadows
Upon your trunk, ridged,

Your limbs, strong and sprawled, -
Your green branches stretching out
Like rays upon a sunlit crown.

Green - even in January

: Green - even as snow melts
A In your shade.
! % SN Is that why they call you
i i Live Oak?

Oh Live oak -

If I sit beneath you
Silent, still

Will you share with me
What wisdom you will?
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Coliseum of AqUeous

kodamas celebrating
the horizon. There,

Photo by: Jeremy Sabol
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Downward, Onward A7,
Erik Moyer ' g

Walking backwards

down a tree

The birds
with their gawking

I've never been famous
yet their paparazzi pecks

suggest I've always
They ask me

Are you the
Are you the

Photo by: Dodge Li
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No, I reply
Tam buta

Still they insist
I am just in time

There’s morning song

and Maghrebi mint tea 4

No, I repeat
Can’t you see I'm falling

What do you think this is
a lucid dream?

Eno
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Photo by:
Manjiri Deshmukh
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Proud and eager
Their %éﬁ flight, they leap
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Of the wooden chested ship
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Photo by: Jill Roberts
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Photo by: Suzanne Roady
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