-Bingraphical Report: Lois Mailou Jones.

-Seminar Discussion on “Nous Trois a
Paris” : Lois Mailou Jones, Augusta
Savage, and Nancy Elizabeth Prophet.
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Far left: Nancy Elizabeth Prophet (1890-1960) on the S.S. La France,
1922.

Center: Passprt photograph for Augusta Savage (1892-1962)

Above: Lois Mailou Jones (1905-1998) in her Paris studio, 1938.



Left: Photograph of Nancy Elizabeth Prophet, circa 1915.

Center: Nancy Elizabeth Prophet, Untitled Bust, 1922-26. Plaster.

Right: Nancy Elizabeth Prophet, Negro Head, before 1927. Wood.



Left: Nancy Elizabeth Prophet, Poverty (later
entitled Prayer), 1926. Plaster.

Right: Nancy Elizabeth Prophet with classmates
L’Ecole des Beaux Arts, Paris, 1924.




Left: Nancy Elizabeth Prophet,
Paris, c. 1929.

Right: Nancy Elizabeth Prophet,
Discontent, 1925-29. Wood.




Nancy Elizabeth Prophet, Congolais, 1931. Wood.




Above: Photo of Nancy Elizabeth Prophet in her studio, Atlanta, GA, c. 1935.

Right: Nancy Elizabeth Prophet, Walk Among the Lilies, c. 1935. Painted wood.




Augusta Savage, 23-Year-Old Florida Gir}, Refused Per-
mission By Committee To Take Art Course
at Fontainebleau School of the
Fine Arts in France.

©IN IS ACCEPTED BUT WHEN
«. TTEE FINDS SHE'S COLORED IT
WRITES HER APPLICATION IS REFUSED

Co
"8req

Cu,

School Is Under Patronage of French Government But Is
For American Students and Selections Are Made By
Committee of Eminent American Artists.

Augusta Savage, a 28-year-old Florida girl, has been
refused permission to enter the Fontainebleau School of
the Fine Arts, at the Palace of Fontainebleau, France, a

“| summer school for American architects, painters and
sculptors, conducted under patronage of the French gov-
ernment.  The rejection of Miss Savage is done by a com-
mittee of eminent American artists, men born mostly in
the East and West and who have lived in Europe and
New York for years, and they base their action simply
and solely on the fact that the applicant is a member of
the Negro race, and as such would be personally objec-
tionable to southern white students who have been chosen
by the committee. L o ne AR

Savage is a stodent of seulp-| ELVILLE ONARLTOR, A A. 8. 0.

the” Cooper U is city, 2
he “li class. She is a

| | native of Green Cove Springs, Fla, and
has lived in West Palm Beach, that
state. She came to New York City two

the Cooper Union authorities by her
undeniable talent and ited ambition,
She gained considerable reputation
b |in local circles by busts she modelled of
W. E. B. DuBois, which was presented
to the West 135 street branch library,
l}:!dlolklhmn Garvey, head of the U,

Coming to New York two years ago,
the young colored girl entered Cooper
Uniot “to_ study sculpturing, and
progress h: exceptionable.

school for Aniericans for two years, but
the achool of fine arts is open’ this year
for the first time. The term will be
from June 25 to September 25. Ome
hundred American students are to be
admitted each_year, .
tended by the F::i; government, nuh;: .
been made possible for students to Y
g o e o b o s ot R L Bt
T v o | B LS T
b e Seminary, ork
Priends Ralsed the Monty
ble Rogers, architect of
Memorial Quadrangle at
ale and other notable structures; pres.
ent of the Society of Beaux Arts Ar-

A
a final decision in rejecting ceepted, Then Rejacted

H | Miss Savage, but the case will not end | Under date of February 24, Mr,
= [ here.  Alfred W. Martin of 995 Madison | Peixotto, from the American headquar.
] avenue, one of the leaders of the Ethical |ters of the committee at the National
Society of New York, will sail for r. [Arts Club Studios, 119 East 198 street,
rope Saturday, April 28 and will place | wrote Miss Savage that her applicatio

t | the matter before the French authorities |with letter of recommendation fr
at Fontaincbleau. He said he felt cer- | pincipal of the Cooper Union Art School.
4 | tain the French would not approve of any | had been received, and asked that she
rimination on racial grounds. |tomplete the nrelimin: of enrollment
As chairman of the committee’s De- by sending $35, $10 of which was for
rtment_of  Painting and Sculpture, | registration fec and $25 a deposit on
mest Peixotto had charge of Miss |steamship pasiage. The letter also in.
Savage's application. His paintings have | formed her that two letters of personal
| been exhibited many times at Paris sa- | recommendation from prominent mem-
lons and leading American exhibitions; |bers of her community were required by
| he is author of half a dozen books, illus- |the French authorities with each appli-
trator of many others, a Chevalier of | cation for admission. The additional in-
the Legion of Honor and mber of | formation was given Misy S vage that
many clubs and art associations, most of the students would sail June

13 on the SS. France, second class
Famous Artists 'n}:: required $35 was promtly sent
N sieit’ of by the applicant, but under date of March
e raan of |14, the followisg’ cart snd sbrupt note

the committee’s Department of Architec. | Was sent her: .

¢ | tute. The other members are:
Edwin F. Blashfield, president of the
. | National Academy of Design, and one
of the best known painters in this coun-

ry.
I’Hmrﬁ Greenley, president of the
Architectural Lea
Thomas Hastings, architect of the
New York Public Library and other
notable buildings; Chevalier of the Le-
of Honor; president of the Beaux
Arts Institute of Design,
J. Monroe Hewlitt, president of the
Mura] Painters.

has specialized in Indian subjects; win-
ner of many ; president of the
National Sculpture Society.

My dear Miss Savage:—I regret
to inform you that the ex:
mittee of the Fontainebleau S¢
the Fine Arts at its Jast meeting fail-
ed to approve your application for
admission to the school. We are, there.
fore, sending you herewith our check
for refunding the first payment
that you made with your application.
- (Signed) ER! T PEIXOTTO,
Chairman, Department of Painting
and Sculpture.”

Gives Race as Reason

Although the letter gave no reason
for the rejection of the colored girl's
| (Continued on Becond Page)

Left: Newspaper clipping from The New York Age, detailing Augusta
Savage’s rejection for studying at the Fountainebleau School of Fine
Arts because of her race, April 28, 1923.

Right: Augusta Savage.
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Augusta Savage, Green Apples, 1928. Plaster.




Augusta Savage, Martiniquaise, ca. 1930.
Location unknown.

Augusta Savage, Divinite Negre, ca. 1930.
Location unknown.




Left: Augusta Savage, Untitled, no date. Location
unknown.

Center: Augusta Savage, The Amazon, ca. 1930.
Location unknown.

Right: Augusta Savage, Mourning Victory, ca. 1930.
Location unknown.

e




Newspaper clipping pertaining to Augusta Savage’s proposed monument to the late
entertainer Florence Mills, 1932.

TWO ROUGH SEKETCHES of the propesed design for the memorial
Florence Mills, The sketches were designed by Augusta Sa,va.ge seul
tress. One of the two figures will be chosen for the ‘des’gn. of the M|




with other members of the Harlem Artists

Guild, ca. 1935.
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AUGUSTA SAVAGE,

at work on “The Harp,” a sculptural group which will
face Rainbow Avenue from a garden adjacent to the
|Contemporary Arts Building, The work, deriving its
linspiration from the national anthem, “Lift Every
| Voice and Sing,"” takes the form of a huge harp whose
istrings are represented by singers. The sounding
{ord of the harp is the arm and hand of the crect/or

e SASEs & & = s

Above: Newspaper clipping pertaining to Augusta Savage’s sculpture The Harp (Lift Every Voice
and Sing), 1939.

Augusta Savage, The Harp (Lift Every Voice and Sing), 1939. Plaster (destroyed).




Above: Photo of Lois Mailou Jones (upper right), Dorothy West (Lower left), and friends on
Martha's Vineyard, MA., circa 1913.

Right: Lois Mailou Jones, Japanese Garden — Boston Museum. 1926. Watercolor on paper.




Left: Lois Mailou Jones, Cretonne Drapery Textile Design, 1928. Gouache on paper.

Above: Photo of Lois Mailou Jones at work on textile designs, Boston, MA., circa
1928.




PPORTUNITY

JOURNAL. °"NEGRO L.IF

lousSt =2  Fifteen Cents a Copy =2 ]928

Left: Lois Mailou Jones, illustrated cover of Opportunity: Journal of Negro Life, August
1928.

Center: Photograph of Lois Mailou Jones, circa 1929.

Right: Lois Mailou Jones, Africa, 1935. Oil on canvas board, 24 x 20 inches.



Above: Photo of Lois Mailou Jones in her first year at Howard University, 1930.

Right: Lois Mailou Jones, The Ascent of Ethiopia. 1932. Oil on canvas. ‘|



Above: Lois Mailou Jones, Marché aux Puces, Rue Médard, Paris, 1938. Oil
on canvas.

Upper right: Photo of Lois Mailou Jones in her Paris studio, 1938.

Right: Lois Mailou Jones, Place du Tertre, 1938. Oil on canvas.



Lois Mailou Jones, Les Fetiches, 1938. Oil on canvas.




Above: Lois Mailou Jones, Jeanne, Martiniquaise, 1938. Oil on canvas.

Right: Lois Mailou Jones, Dans un Café a Paris (Leigh Whipper), 1939. Oil on canvas.




UNDER THE INFLUENCE OF THE MASTERS

Copyright 1939, by the Association f,
Study of Negro Life and History?rltnh:

Left: Lois Mailou Jones, Under the Influence of the Masters, 1939. Charcoal on paper. ) 4 }
|
Center: Photograph of Lois Mailou Jones painting plein aire in Paris, circa 1950s. ﬂ /

Right: Lois Mailou Jones, Self-Portrait, 1940. Oil on canvas.
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