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-Biographical Report IV: Winold Reiss.

-Biographical Report V: Miguel Covarubbias.

-Seminar Discussion: Winold Reiss and Hallelujah! (1929): Black 

portraiture & “representation.”

Above: Winold Reiss sketching a model, circa 1925.

Far right: Director King Vidor with child actors on 
location in Memphis, TN during the filming of 
Hallelujah, 1929.

Near right: Miguel Covarrubias, circa 1927.



Winold Reiss (1894-1982), Self-Portrait, c. 1914. Pastel on paper. 



Left: Winold Reiss, Coffins & Crying Faces, n.d. Ink on paper.

Center: Winold Reiss, Four Prone Figures, ca. 1921. Ink on paper.

Right: Winold Reiss, Red Factory (Left), Black & White Factory (Right), n.d. Ink on paper.



Left: Winold Reiss, City, n.d. Mixed media on paper.

Right: Winold Reiss, End sheets for exhibition catalog. circa 1922. Ink on paper. 



Clockwise from upper left: Sans serif 
font designed by Winold Reiss, circa 
1920.

Winold Reiss, Book jacket design for 
Alain Locke, ed., The New Negro: An 
Interpretation (New York: Albert & 
Charles Boni, Inc., 1925).

Winold Reiss, Pictorial header for 
Alain Locke’s essay “The New 
Negro,” in Locke’s The New Negro 
(1925).

Winold Reiss, Africanesque 
decorative vignette, circa 1925.



Left: Winold Reiss, Dawn in Harlem, 1924-25. Mixed media on paper.

Center: Winold Reiss, Interpretations of Harlem Jazz, 1924-25. Mixed media on paper.

Right: Page from J. A. Rogers, “Jazz at Home,” 1924-25. All from from the Survey Graphic special issue, “Harlem: 
Mecca of the New Negro,” March 1925.



Winold Reiss, Hot Chocolates, 1929. Crayon and pastel on paper.



Winold Reiss, Front & rear cover (featuring a portrait of the classical singer Roland Hayes) of Survey Graphic’s special issue “Harlem, Mecca of the New Negro,” March 1925.



Left: Winold Reiss, First 
page of “Harlem Types: 
Portraits by Winold Reiss” 
(featuring “Congo: a 
familiar of the New York 
studios” (from the Survey 
Graphic special issue, 
“Harlem: Mecca of the 
New Negro,” March 1925.

Right: Winold Reiss, 
Congo: a familiar of the 
New York studios, 1925. 
Pencil, charcoal, & pastel 
on paperboard.



Left & center: Winold Reiss, Illustrations for “Harlem Types,” in Survey Graphic, March 1925. Right: Winold Reiss, “A college lad” (Harold Jackman) in Survey Graphic, March 1925. 



Left: Winold Reiss, African 
American poet & playwright 
Langston Hughes, 1925. 
Pastel on illustration board.

Right: Winold Reiss, The 
Actress (Fannie Belle 
DeKnight), c. 1927. Pastel on 
Whatman board.



Left: Winold Reiss, Portrait of 
Sari Patton, 1925. Pastel on 
Whatman board.

Right: Winold Reiss, Two 
Public School Teachers, 1925. 
Pastel on Whatman board.



Left: Winold Reiss, Sociologist & college administrator Charles S. Johnson (1893-1956), 1925. Pastel on paperboard.

Right: Winold Reiss, Harlem Girl I, 1925.  Pencil, charcoal & pastel on paperboard.



Above: Winold Reiss, Brothers-in-Arms at Zapata’s Headquarters, Cuernavaca, Mexico (or Zapatista 
Soldiers), 1920. Pastel on paper.

Right: Winold Reiss, Clumsy Woman,1927-28. Mixed media.



Left: Miguel Covarrubias, Self-portrait (The Murderer), c. 1925. Ink on paper.

Above: Miguel Covarrubias, (Clockwise beginning upper left) Caricatures of Diego Rivera, Dr. Atl, Genaro 
Estrada, Carlos Merida, Manuel Rodriguez Lozano, & Jose Juan Tablada, 1923. Ink on poper.



Left: Miguel Covarrubias, Illustrations for Vanity Fair, December 1924.

Center: Miguel Covarrubias, Carl Van Vechten: A prediction, n.d. Ink on paper.

Right: Miguel Covarrubias, Christmas Card/Self-Portrait (for Carl Van Vechten), 1925. Mixed media on paper.



Left: Miguel Covarrubias, Woman in Blue Dress, 1926. 
Oil on masonite.

Right: Miguel Covarrubias, Rhapsody in Blue, 1927. 
Mixed media.



Miguel Covarrubias, Facsimile of the the cover of Negro Drawings (New York: 
Alfred A. Knopf, 1928).

Miguel Covarrubias, Blues Singer (1926) from Negro Drawings (New York: 
Alfred A. Knopf, 1928).



Left: Miguel Covarrubias, Waiter (from Negro 
Drawings), 1928.

Right: Miguel Covarrubias, Head (from Negro 
Drawings), 1928.



Left: Miguel Covarrubias, At 
LeRoy’s (from Negro Drawings), 
1928.

Right: Miguel Covarrubias, 
Woman with Basket (from Negro 
Drawings), 1928.



Left: Miguel Covarrubias, Bound cover of Adventures 
of an African Slaver, 1928.

Above: Miguel Covarrubias, Endpapers for Adventures 
of an African Slaver, 1928.

Right: Miguel Covarrubias, Illustration for Rene 
Maran’s Batouala, 1932.



Left: Miguel Covarrubias, “To Hold as t’Were the Mirror Up to Nature,” from Vanity Fair 1929.

Above: Miguel Covarrubias, Haile Selassie versus Joe Louis (from Vanity Fair), 1935.



Left & right: Miguel Covarrubias, Book jacket & interior illustration for Zora Neale Hurston’s Mules and Men, 1935.



Left: Miguel Covarrubias, Baris-
Gede, Ceremonial War Dance 
(from Island of Bali), 1937.

Right: Miguel Covarrubias, 
Portrait of Ayu Ktut (from Island 
of Bali), 1937.



Miguel Covarrubias, Lindy Hop, 1936. Lithograph.



Left: Poster for Hallelujah, 1929.

Above: King Vidor (1894-1982).



Left: Film still from Hallelujah (1929), featuring Fannie 
Belle DeKnight, Daniel L. Haynes, Victoria Spivey, & 
Harry Gray.

Above: Okeh Records advertisement for Victoria 
Spivey’s recording Black Snake Blues (1926).



Above left: Publicity photograph from Hallelujah (USA, 1929, King Vidor, dir.), 
featuring director King Vidor & actors Honey Brown & Daniel Haynes.

Above right: Production photograph from Hallelujah (USA, 1929, King Vidor, dir.), 
featuring director King Vidor & actors Daniel Haynes & Nina Mae McKinney.

Right: Nina Mae McKinney (1912-1967), Screen & stage actress.



Publicity photograph from Hallelujah (USA, 1929, 
King Vidor, dir.), featuring Black & White cast 
members & crew, Memphis, TN, 1928.



Production photographs from Hallelujah (USA, 1929, King Vidor, dir.), featuring Black cast members, including Assistant Director Harold Garrison, Memphis, TN, 1928.



Film stills from Hallelujah (USA, 1929, dir. King Vidor), featuring William Fontaine, Nina Mae McKinney, Daniel 
Haynes, & Fannie Belle de Knight.



Film stills & production photography from Hallelujah (USA, 1929, dir. King Vidor).
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