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DLiS
DESTHUCTION 1N ART SYIPOSION ~PRELIMINARY  REPORT
London. 9,1C,11, September, 1$66.

The cataclysnic increase in world destructive potential since 1945, is
inextricably linked with the most disturbing tendencies in modern art, and
the proliferation of programmesof research into aggression and destruction
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t is ripe for destruction

n-in-Art boys are among usand  may only be to remind us that we usually eat
as they put it, only at our  the sheep without thinking that it died, which
0 countries and have is fair enough. And the destroyers have at least
a case when they argue, as they seem to argue,
3 mlﬂwﬂl exhibit photographs of  that men are violent and that this violence may
pping blood of eviscerated  be diverted: better that canvases should be

they have bashed  ripped, or chickens decapitated, than that a single
London bookshop ~ man should be hurt. But pictures of women
o be art ; they are bundled up in transparent sacks, or of men
bickering over whose works shall be exhibited, smeared with blood and muck, whatever the
anart. Some  artistic purpose, are more likely to degrade than
rogs or crucify  to exalt. Violence makes violence.
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would like to stamp o
a lamb. They have smashed up a piano, though The destroyers-in-art include writers who
, Laurel and Hardy used to do it better. obliterate words, burn books, and cut odd words
Now, why shouldn’t an artist affront us to  out of dictionaries and paste them up haywire.
make us see what he wants us to see? If he They tear books apart and shuffle the pages so
shows us men sitting under a bleeding sheep it that the marrative now reads surprisingly (which

[cIL STRipe anD HoRizonTeL Band in ART,

is art). Words are displaced and lines transposed
in a new and way. Some newspapers,

meaningful way. §
it seems, especially in their hurried first editions,
have long possessed a natural aptitude for the
new and the meaningful. That's art. Or is it?
More often it is error. Just as destruction-in-art
is mainly perverse, ugly, and anti-social.
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