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VMS 535S/HIST 530S-01
Camera Asia

Fall 2014
Tuesday: 3:05-5:35
East Duke, Rm. 204A

Instructors: Gennifer Weisenfeld & Sumathi Ramaswamy

Office: East Duke Rm. 102, (684-6051 & Carr Rm. 325 (684-5764

Email: gennifer.weisenfeld@duke.edu & sumathi.ramaswamy@duke.edu
Office Hours(: By appointment
Course Description:
How has the art and technology of photography changed the very manner in which we study and understand past historical events?  This is the principal question posed by this new seminar, co-taught by an art historian and a historian, with a focus on three important Asian contexts:  China, India, and Japan. The seminar will begin with a section titled “Arrivals,” in which we will consider the coming of photography to these parts of the world as a historical event in itself. Who were the first photographers, and how was their work viewed? In what ways was the new technology embraced, and to what purposes was the art form put for re-presenting events? We will then undertake detailed and specific case studies drawn from all three Asian contexts, built around the theme of “Interludes,” in which, among other things, we will look at how photographs intervened in the realm of gendered intimacy at home, and how they publicized public events ranging from war to industrial and man-made catastrophes.  We will close with “Departures,” where we will examine the all-important role photographs have played in transforming our conceptions of death. Throughout, our goal is to understand how the intervention of the camera represents, mediates, and transforms our knowledge of the historical past, while not losing sight of photography as an art form and practice.

Course Requirements and Assignments:
Attendance at all sessions is mandatory.

· Students are expected to keep up with course readings and actively participate in class discussions (20% of grade)
Written Assignments:

· Six “photo-essays,” based on a photograph or set of photographs of your choice that pertain to the themes of the class (30%)

· Length: Approximately 500 words

· One-page synopsis of final research paper
· 15-page research paper + image gallery on a topic to be agreed upon with instructors (30%) [NOTE: graduate students to submit 20-25 pages]
· Research paper topic to be determined in consultation with instructors.  

· The paper will be orally presented in class on the basis of a one-page synopsis during Weeks 13-15.

· The paper will be due Tuesday, December 9th no later than 5:00 p.m.

Presentations:

· Each student will lead one class session (alongside Instructors) (10%) 
· Presentation of final research project (10%)

Grade to be based on:

· Attendance and general class participation: 
20%

· 6 photo-essays




30%

· Leading one class session


10%

· Presentation of final research paper project
10%

· Final research paper + image gallery

30%
Required Texts
Chaudhary, Zahid. Afterimage of Empire: Photography in Nineteenth-Century India. Minneapolis, University of Minnesota Press, 2012.
Salkeld, Richard. Reading Photographs: An Introduction to the Theory and Meaning of Images. London, Bloomsbury, 2014.
Sontag, Susan. Regarding the Pain of Others. New York, Farrar, Straus and Giroux, 2003.

Weisenfeld, Gennifer. Imaging Disaster. Berkeley, University of California Press, 2012.
Electronic readings available on Sakai under “Resources” 

	Week 
	Date
	Topic/Assignments

	Week 1
	Aug. 26
	Introduction: Course Overview
Required reading:
Salkeld, Richard. Reading Photographs. London, Bloomsbury, 2014.



	Week 2
	Sept. 2 
	Arrivals: China
Required reading:

Roberts, Claire. “China Exposed,” in Photography and China. London, Reaktion, 2013, 11-39.

Harris, David. “Imperial Ideology and Felice Beato’s Photographs of the Second Opium War in China,” in Of Battle and Beauty: Felice Beato’s Photographs of China. Santa Barbara Museum, 1999, 14-41.
Ritchin, Fred. “Felice Beato and the Photography of War,” in Anne Lacoste, ed., Felice Beato: A Photographer on the Eastern Road. Los Angeles, Getty, 2010, 119-132.


	Week 3
	Sept. 9
	Arrivals: India
Required reading:
Chaudhary, Zahid. Afterimage of Empire: Photography in Nineteenth-Century India. Minneapolis, University of Minnesota Press, 2012; Introduction + Chapters 1-2.


	Week 4
	Sept. 16
	Arrivals: Japan
Required reading:

Fukuoka, Maki. “Toward a Synthesized History of Photography: A Conceptual Genealogy of Shashin,” positions: east asia cultures critique, 18, no. 3, Winter 2010, 571-597.

Kinoshita, Naoyuki, “The Early Years of Japanese Photography,” in Anne Wilkes Tucker, Dana Friis-Hansen, Kaneko Ryūichi, and Takeba Joe, eds., The History of Japanese Photography. New Haven, Yale University Press, 2003, 16-35 + Plates.
Articles by Allen Hockley and Alona C. Wilson (“Felice Beato’s Japan”), Visualizing Cultures website, MIT. http://ocw.mit.edu/ans7870/21f/21f.027/home/vis_menu.html


	Week 5
	Sept. 23
	Excursions: Special Collections and the Archive
( WE WILL MEET IN DAVID RUBENSTEIN RARE BOOK & MANUSCRIPT LIBRARY)

Required reading:
Baer, Ulrich. “Deep in the Archive,” Aperture 193 (Winter 2008): 54-59. 

Singh, Dayanita, Hans-Ulrich Obrist, and Aveek Sen. File Room. Göttingen, Germany: Steidel, 2013.
(see also: http://dayanitasingh.com/file-room and

http://www.frithstreetgallery.com/shows/view/dayanita_singh_file_museum/
Campany, David. “‘Colorless Green Ideas Sleep Furiously’: Photography and the Syntax of the Archive,” The Photographic Review 36 (Autumn, 2003): 14-17.

Fraser, Karen. “Studio Practices in Early Japanese Photography: The Tomishige Archive,” History of Photography 33, no. 2 (Spring 2009): 132-144. 

Discussion of online exhibit, “Beijing through Sidney Gamble’s 
Camera,” led by curators Professor Guo-Juin Hong (AMES) and Luo 
Zhou (Chinese Collections Librarian)
http://sites.duke.edu/sidneygamble/


	Week 6
	Sept. 30
	Interludes: Gender, Bodies, and Intimacy
Required reading:

Lalvani, Suren. “Photography and the Bourgeois Body,” in Photography, Vision, and the Production of Modern Bodies.  Albany: State University of New York Press, 1996, 43-86 (available through Duke e-brary)  
Hogge, David. “The Empress Dowager and the Camera: Photographing Cixi, 1903-1904,” Visualizing Cultures website, MIT. http://ocw.mit.edu/ans7870/21f/21f.027/empress_dowager/cx_essay04.html
Fraser, Karen. “Beauty Battle: Politics and Portraiture in Late Meiji Japan,” in Aida Wong, ed., Visualizing Beauty: Gender and Ideology in Modern East Asia. Hong Kong: Hong Kong University Press, 2012, 11-22. 
Majumdar, Rochona. “The Not-Quite Bourgeois: The Couple Form and the Joint Family, in Marriage and Modernity: Family Values in Colonial Bengal. Durham, NC: Duke University Press, 2009, 126-149 (available as e-book through Library)

	Week 7
	Oct. 7
	Interludes: Pain and Affect
Required reading:
Sontag, Susan. Regarding the Pain of Others. New York, Farrar, Straus and Giroux, 2003.

Chaudhary, Zahid. “Famine and the Reproduction of Affect,” in Afterimage of Empire: Photography in Nineteenth-Century India, Chapter 4.
“A Graphic Photo Spurs Reflection.”

http://lens.blogs.nytimes.com/2014/07/24/a-india-photo-hanging-reflection/?_php=true&_type=blogs&_php=true&_type=blogs&emc=edit_th_20140725&nl=todaysheadlines&nlid=48435781&_r=1&
(Schedule meeting with instructor to discuss research topic

	Week 8
	Oct. 14
	FALL BREAK

	Week 9
	Oct. 21
	Interlude: Visuality, Mediation, and Intermedia
Required reading:

Weisenfeld, Gennifer. Imaging Disaster. Berkeley, University of California Press, 2012; concentrate on Introduction + Chapters 2-4 + Epilogue. 

	Week 10
	Oct. 28
	Interlude: Social Action and Democratization
Special Guest: Terril Jones (Journalist; formerly Associated Press and Reuters News Service)

Required reading & viewing:
http://lens.blogs.nytimes.com/2009/06/03/behind-the-scenes-tank-man-of-tiananmen/?_php=true&_type=blogs&_php=true&_type=blogs&_r=1&
http://lens.blogs.nytimes.com/2009/06/04/behind-the-scenes-a-new-angle-on-history/
http://wilsonquarterly.com/stories/tiananmen-square-at-25/
http://wilsonquarterly.com/stories/viewfinder-1989-in-tiananmen-square/
Hariman, Robert and John Louis Lucaites, “Liberal Representation and Global Order: Tiananmen Square,” in No Caption Needed: Iconic Photographs, Public Culture, and Liberal Democracy. Chicago, University of Chicago Press, 2007, 208-242.
Suggested:

FRONTLINE, “The Tank Man,” (90 mins.), 2006. http://www.pbs.org/wgbh/pages/frontline/tankman/


	Week 11
	Nov. 4
	Departures: Death, Performance, and Spectacle  
Special Guest: Professor Barbara Mittler (University of Heidelberg)

Required reading:
Ramaswamy, Sumathi. “The Mahatma as Muse: An Image Essay on Gandhi in Popular Indian Visual Imagination.” In Art and Visual Culture in India, 1857-1947, edited by Gayatri Sinha. 236-49. Mumbai: Marg Publications, 2009.

Cookman, Claude. “Margaret Bourke-White and Henri Cartier-Bresson: Gandhi’s Funeral.” History of Photography 22, no. 2 (1998): 199-209.

Srivatsan, R. “Gandhi’s Funeral: Event or Statement?” In Conditions of Visibility: Writings on Photography in Contemporary India. 107-21. Calcutta: Stree, 2000.
Wakeman, Frederic. “Mao’s Remains.” In Death Ritual in Late Imperial and Modern China, edited by James L. Watson and Evelyn Rawski. 254-288. Berkeley: University of California Press, 1988.
Leese, Daniel. “A Place Where Great Men Rest? The Chairman Mao Memorial Hall.” In Places of Memory in Modern China: History, Politics and Identity, edited by Marc Andre Matter. 91-129. Leiden: Brill, 2012.
http://www.chinasmack.com/2011/pictures/chinese-mourning-mao-zedongs-death-in-1976.html


	Week 12
	Nov. 11
	Departures: Memory and Ruins
Morris-Suzuki, Tessa “Shadow on the Lens: Memory as Photograph,” in The Past Within Us: Media, Memory, History. New York: Verso, 2005, 71-119.
Miyamoto, Ryūji, “Temporary Ruins,” (50-51) + “Memory and Time” (55) + Furuya Seiichi, “Adieu-Wiedersehen,” (56-64) in Akihiro Hatanaka, Yutaka Kambayashi, and Ivan Vartanian, eds. Setting Sun: Writings by Japanese Photographers. New York: Aperture; Thames & Hudson, 2006.
Tsurisaki, Kiyotaka, Death Photography 1994-2011, Creation Books, 2012.

	Week 13
	Nov. 18
	FINAL PRESENTATIONS

	Week 14
	Nov. 25
	FINAL PRESENTATIONS

	Week 15
	Dec. 2
	FINAL PRESENTATIONS

	
	Dec. 6-8
	READING PERIOD

	
	Dec. 9
	RESEARCH PAPERS DUE
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